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Kind thanks for input to 
this issue go to 
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Fred Heller, 
Steve Marshall, | 
Eric Benchimol, 
Peter Berger, 
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Wilbur Perlot, 
and prince.org. 
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Things have been hectic in the Prince/Artist world since the last issue of UPTOWN, with the release of the 
Warner Bros. archive album The Vault... Old Friends 4 Sale and Rave Un2 The Joy Fantastic, The Artist's first high- 
profile major-label release since Emancipation. Both albums receive UPTOWN's in-depth examination treatment 
in this issue. We decided to leave out the Letters section in this issue to make room for more photos and devote 
more space to the two album studies. 

We now know that "Prince" was brought back to life as producer of Rave. Interestingly, we expressed our 
doubts about The Artist actually working with an outside producer in the editor's note in UPTOWN $38, published 
May 31st, when it wasn't known who the unnamed, mysterious producer was going to be. We wrote: "...we have 
our doubts that he's going to be willing to actually take a back seat and let someone else make the production 
decisions." 

Promotion for Rave has really started to take off as we were going to press with this issue, with a two-week 
promo tour of Europe coinciding with our deadline. It was difficult to cease work on this issue, to avoid missing 
anything, but we realised we had to stop at some point - you can expect the next issue to be crammed with 
details about all the Rave-related activities that happened after this issue! 

It is obvious that The Artist sees the Rave album as highly important. Despite saying in one interview that he 
had been told that he should relax more because he had nothing to prove, he is too competitive and ambitious 
to accept being relegated to the sidelines, becoming a cult figure with only small following. Emancipation failed 
to reinstall him at the top of the charts (despite being highly lucrative from a financial standpoint), so Rave is an 
opportunity for him to re-emerge as a groundbreaking and popular artist at the forefront of pop music. Don't 
believe people who say that he doesn't care about sales or chart positions! 

Continuing our series of "the story behind" different Prince/Artist songs, this issue includes an article on how 
"Kiss" came to be. The song was originally intended for Mazarati but Prince reclaimed it for Parade when he heard 
what Mazarati's engineer/producer David Z. Rivkin and some of the band members had done with the song. The 
article is based on first-hand reports by four people who took part in the sessions: Mazarati's Tony Christian and 
three engineers working with the group and Prince at the time: Susan Rogers, Coke Johnson, and David Z. Rivkin 

The results from UPTOWN's survey in #36 are presented and discussed in Everybody Needs A Thrill. Four years 
have passed since we ran our first poll, included in UPTOWN #20, in the summer of 1995, and a great deal has 
happened in The Artist's career, which is evident from the results. | 

Alex Hahn, the lawyer and Prince/Artist fan, who essentially saved UPTOWN from "extinction" [see preceding 
issues, or our website, about the lawsuits], has written an article about Per Nilsen's DanceMusicSexRomance book, 
which finally was published in October. We're proud to announce that Alex has joined the UPTOWN staff as a 
contributing editor. We welcome Alex onboard! 

Beginning with this issue, Per Nilsen will take over as editor-in-chief of the magazine. Having completed his 
work on DanceMusicSexRomance, he now feels he has much more time to put into UPTOWN. He is currently su- 
pervising work on UPTOWN's forthcoming update of his Å Documentary book, now called DAYS OF WILD - A DOC- 
UMENTARY OF THE ARTIST FORMERLY KNOWN AS PRINCE. Meanwhile, UPTOWN's co-founder Lars O. Einarsson will 
continue as the art director. This way he hopes to be able to get some more time for friends and family. He also 
has a new jab that needs his attantion. At the same time, editor Catharina Gustafsson is leaving the team be- 


E cause of a demanding job that requires more of her time. 


This is the last issue of UPTOWN's eighth year — the next issue, #41, is the start of our ninth year. Please note 
that, as announced in the last issue, #41 will be out on March 31st and #42 on May 31st. Before they appear, 
DAYS OF WILD will be out in February/March. 

This is also the last UPTOWN issue of the millennium, but we feel pretty certain that the "party over" predic- 
tion of "1999" won't come true, Until then, enjoy this issue and rave unto the joy fantastic! 
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THE INDEPENDENT, UNOFFICIAL AND UNCENSORED MAGAZINE EXPLORING THE ARTIST FORMERLY KNOWN AS PRINCE 


Release and chart information 

The Vault... Old Friends 4 
Sale was released on Au- 
gust 24th. The album peak- 
ed at number 85 on the 
Billboard Pop Chart and 
number 33 on the R&B 
Chart. No commercial sin- 
gle was released, but "Ex- 
traordinary" was sent to ra- 
dio stations in the second week of August. It received 
minimal radio airplay and didn't make any charts. 
Promo CDs of "It's About That Walk" and "5 Women" 
have been released in Europe. 

Rave Un2 The Joy Fan- 
tastic was released on No- 
vember 9th. The album has 
entered the charts at 
number 18 at the time of 
writing. The first single, 
"The Greatest Romance 
Ever Sold," was released on 
dee o October 5th. The single 
fit AST apna features 2 "Radio Edit" 
pr K | she UT & Eve 

in C 2 emix" (featuring rapper 
4 9) ? Q 2E Eve) of the song. At this 
- ; | moment, it is at number 63 
ter | | onthe Billboard Pop Chart 
| and 23 on the R&B Chart. 











Rave Un2 The Year 2000 telecast 


The Artist has entered into an agreement with the 
leading pay-per-view network in the US, Viewer's Choice 
(which will become known as iN DEMAND on January 
1st) for an exclusive pay-per-view telecast of a Paisley 
Park concert to air on December 31st (10:00 pm Eastern 


| Time). Available for $19.99 from the network, the con- 





cert will also feature The Time and Mavis Staples. The 
show is entitled Rave Un2 The Year 2000. 


Interviews 

The Artist has given several interviews since the last 
issue of UPTOWN. Many more are expected in the com- 
ing months as promotion for Rave Un2 The Joy Fantas- 
tic is really taking off. This listing includes all interviews 
published or aired up until November 25th. An exhaus- 
tive article on all the interviews is planned for the next 
UPTOWN issue. 

The Minneapolis Star Tribune (US), 3 September 

The New York Times (US), 12 September 

Sonicnet Music News Of The World (US), 17 September 

Aftonbladet (Sweden), 18 September 

Expressen (Sweden), 18 September 

Music Up! (France), October 

Vogue Espana (Spain), October 

Kronen Zeitung (Austria), I October 

The Sun (UK), 2 October 

New York Daily News (US), 3 October 

genegeter.com (US), 5 October 

Expressen (Sweden), 15 October 

Le Monde (France) 27 October 


Paisley Park performance #1 


Billboard (US), 29 October 
Oor (Holland), 30 October 
Bass Player (US), November 
Addicted To Noise (U5), 1 November 
1515, MTV (US), 5 November 

Music Connection (US), 5 November | 
USA Today (US), 8 November | 
Love 4 One Another (US), 9 November 
Philadelphia Inquirer (US), 9 November 
Reuters (US), 9 November 

Launch.com (US), 10 November 

Out Of The Box, BET (US), 13 November 
Time (US), 15 November 

Le Parisien (France), 15 November 

Elle (France), 15 November 

AP (U5), 17 November 

Libération (France), 20 November 

The Observer (UK), 21 November 

Top Of The Pops+ (UK), 23 November 
Audio (Germany), December 

Code (US), December 

Keyboard Magazine (US), December 1999 
Guitar Player (US), January 2000 


























TV appearances 

The Artist presented an award to TLC at the MTV Vid- 
eo Music Awards in New York, September 9th. He was 
introduced by the host, comedian Chris Rock, as having 
“more records than the Census Bureau." In his short 
speech, The Artist indicated that MTV had invited him 
to perform on the show but he chose to introduce his 
"favourite band" instead. 

On November 5th, MTV broadcast an interview with 
The Artist in their 1515 news programme. The interview 
was conducted by Kurt Loder at Paisley Park, October 
18th. He was featured on BET's Out Of The Box, Novem- 
ber 13th. They showed a few minutes from an Arista 
promotional film for Rave Un2 The Joy Fantastic, includ- 
ing The Artist talking about editing himself and the 
name change. 


Promotional tour 

A 15-day promotional tour of Europe was launched 
as we went to press. It started on November 15th with 
a listening party and performance at the small Mermaid 
Theatre in London, England, and continued with a 
number of TV performances and interviews in several 
countries, including France, Germany, Spain, Sweden, 
and Holland. Expect a full report in the next issue! 
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In UPTOWN #38 and #39, we have reported on The 
Artist's nine Paisley Park concerts this year. Since we left 
off, he has played an additional five shows at Paisley Park, 
from early September until mid-November 1999, The 
band is the same as previously: Mike Scott (quitar), Mor- 
ris Hayes (keyboards), Larry Graham (bass), Estelle (per- 
cussion), and Kirk Johnson (drums). The three Blackshire 
brothers occasionally quested on stage. Some of the per- 
formances have featured The NPG Hornz. 

The Artist warmed up for his Mill City Festival per- | 
formance by playing a set at Paisley Park on Saturday | 
morning, September 4th. The doors opened at 1:00 am 
and around 300 fans were there, although most of 
them never got to see the concert. Starting at 3:00 am, 
the concert was held in Studio C. There was no stage 
and The Artist and The NPG performed to a small crowd 
of only around 30 people. 

They played for well over three hours. The Artist said 
at the outset, "There's nothing to see, only dance. I just 
want to see you dance!" The set included "Mad Sex," 
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RAVE UN2 THE JOY FANTASTIC ALBUM STUDY 





Released on November 9th 1999, The 
Artist's new record, Rave Un2 The Joy 
Fantastic, is a critical moment for him; his 
stock is at a low ebb after dwindling sales 
and waning public interest for most of the 
'90s. His last major-label release, 
Emancipation in 1996, failed to reinstall him 
at the top of the charts and didn't have 
nearly the popular impact that he had 
hoped (despite being highly lucrative from 
a financial standpoint). While keeping the 
hardcore fans for the most part happy, his 
1997—98 releases, Crystal Ball, The Truth, 
Kamasutra, and Newpower Soul, met with 
very little enthusiasm from the general 
public. Rave Un2 The Joy Fantastic looms as 
an opportunity for The Artist to put the 
distractions of the preceding years behind 
him and re-emerge as a groundbreaking 
and popular artist at the forefront of pop 
music. This article takes a closer 
look at the album, tracing its 


evolution and examining its 





contents. 
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«IVEN THE ARTIST'S ABILITY AND DESIRE TO CHURN OUT SO MUCH 

MUSIC, clearly it is ideal for him to alternate limited-edition re- 

- leases for his most loyal followers, who are willing to purchase 

everything they can lay their hands on, with less frequent major- 

label projects. However, the potential risk with this strategy is 

that the high-profile releases will be geared towards the mainstream and will for- 
sake musical challenges in order to appeal to the broadest possible audience. While 


his previous major-label release, Emancipation, wasn't completely devoid of experi- 


mentation, it certainly didn't have the wildness or unpredictable quality of much of 


The Artist's '80s music. Indeed, there was little musically on Emancipation that 
The Artist hadn't tackled before and the music didn't break any new ground. 
There are a number of factors that seem to indicate that The Artist has learned 
a lesson from Emancipation (although he would never admit it, of course) and 
realised the need for some changes in his approach to creating music, as well as 


making decisions about how it is released and marketed. He has said that Rave Un2 


The Joy Fantastic was produced by "Prince" because he wanted to distance himself 


from the work. Of course, it is highly questionable whether this seemingly schizo- 
phrenic method is a way to accomplish that goal, but the decision nonetheless 
indicates an awareness that he needs to be more objective about his own work 
(something which UPTOWN has advocated for a long time). The news that he is 
letting Arista choose the singles from Rave Un2 The Joy Fantastic (if this is truc) 
points in the same direction, showing his realisation that Emancipation suffered 
from his own poor choice of singles (such as launching the project with "Betcha By 
Golly Wow," a cover song that most observers wouldn't rate as having much of a 


hit potential) and some less-than-successful strategic decisions (including the lack 





rista/ BMG. 
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of commercially available singles). Furthermore, the 
simple fact that the new album is a single CD clearly 
shows him coming to terms with the fact that the 
general audience cannot digest everything he puts out. 
Three years ago, when he released the three-CD set 
Emancipation, he was positive that the audience was 
going to respond enthusiastically to three hours of 
music; the less-than-stellar reception proved him 
wrong. 


The evolution 

The Artist has said that Rave Un2 The Joy Fan- 
tastic was recorded in three months, with a pause 
halfway through the sessions, when he spent some 
time in his Marbella mansion. The first mention of a 
new album being in the works was actually as early 
as in June 1998, when The Artist told a reporter that 
his next solo album was going to be "in the style of 
Sign O' The Times." Some tracks were aired at the 
Ghent end-of-the-tour party on December 28th 1998. 
The Artist and Mayte were in Marbella in the latter 
part of February 1999, which probably is the break 
that The Artist has referred to. The album title was 
first announced on the Love 4 One Another website 
on April 12th 1999. Å week later, it was mentioned 
on the site that The Artist had 10 tracks in the can. 
Since the album includes 15 tracks, it is clear that 
work continued throughout the spring and summer. 

On May 14th, the songs were described as being 
mostly "upbeat, major-key" with "Prince flavour 
sprinkled throughout." The album was fully tracked 
and sequenced by May 20th, according to a Love 4 
One Another posting, with post-production and 
mixing remaining. Sheryl Crow was mentioned as a 
possible mystery guest on the album. Clare Fischer's 
orchestral parts on three songs were recorded on June 
8th. Work on the project appears to have continued 
until mid-September. Public Enemy's Chuck D add- 
ed a rap to “Undisputed” at Paisley Park in mid- 
August, while a rap by Eve (of The Ruff Ryders) on 
“Hot Wit U" was recorded at the Electric Ladyland 
studio in New York on September roth 1999 (the 
day after the MTV Video Music Awards). Love 4 
One Another announced that mastering had begun 
on September 15th. Thus, the album seems to have 
gradually taken shape over at least a year, despite The 
Artist's claims that it was done in three months. 

News about The Artist's engagement with Arista Records for the release of the 
album broke on August 8th, when the Los Angeles Times published an interview 
with L. Londell McMillan, The Artist's attorney. McMillan said that the deal for 
the new album was for one record only and would he a "straightforward licensing 
arrangement for manufacturing, distribution and promotions from the company, 
while The Artist will be free to negotiate with other companies for future releases, 
and will also be able to continue releasing music through his own NPG label." 
McMillan likened the arrangement to that of a major film star, "If Sylvester Stallone 
wants to make a small, indie film, he's free to do that, and if he wants to make a 
major studio blockbuster, he can do that too, without having to sign for several 
films." 

Arista Records’ founder and boss Clive Davis has explained he was approached 
by McMillan, who said that The Artist wanted to discuss music, past and present. 
A month after this meeting, McMillan contacted Davis again and invited him to 
hear some of Rave Un2 The Joy Fantastic. Davis loved what he heard and a deal was 
worked out. 

Å joint Arista-NPG Records press release on August 25th revealed more infor- 
mation about the album, including the names of the guests and that the producer 
of the album was none other but "Prince." It was said that the album would be 
licensed from NPG Records to Arista in the US and to BMG in rest of the world. 
The deal with Arista/ BMG is structured on an album-by-album basis, which means 
that The Artist is free to negotiate with another label after the release of Rave Una 
The Joy Fantasticif he so chooses. The deal gives him unrestricted ownership of the 
master tapes, much like his agreement with EMI for Emancipation. 


Clive Davis said in the press release that The Artist was the artist with whom 
he would "most like to have a professional relationship." He said that the new 
album is "as electrifying as anything he has ever done before." The Artist com- 
mented, "I believe I had to get out of the recording industry for a while so that I 
could reclaim my artistry and become empowered by it again. The problems I had 
with so-called majors were regarding ownership and long-term contracts. Both of 
these problems are non-existent in my agreement with Arista. Things seem to work 
best when all parties agree, and we do!" Three weeks later, Seprember 16th, Davis 
hosted a listening party for the album in New York and information about the 
track listing began to leak. "The Greatest Romance Ever Sold" was released as a 
single on October sth. The initial album release date, November 2nd, was pushed 
back a week, and Rave Un2 The Joy Fantastic finally was released on November 9th. 


Commercial and experimental 

Showcasing a renewed musical vitality and spirit of adventure, Rave Un2 The Joy 
Fantastic is a resounding return to form for The Artist. The album is not a fantastic, 
faultless masterpiece, but in contrast to many of his previous ‘90s efforts, it has some 
genuine depth, intrigue, and originality to it. The record is clearly intended to appeal 
both to new listeners and long-time followers, who have longed for a return to some 
of the musical risk-taking that characterised much of his '80s work. It mixes some 
highly commercial and easily accessible material with a few more cutting edge tracks. 
IF Diamonds And Pearls was an obvious attempt to regain mainstream success, then 
Rave Un2 The Joy Fantastic, to a large extent, falls within that category. However, the 
record also contains music that is substantially more adventurous than anything on 
Diamonds And Pearls or any other of his ‘90s albums. 

The songwriting is rarely obvious or dull, and the album is overall melodically 
stronger than most of his previous ‘90s albums. At the same time, the record dis- 
plays more rhythmic imagination than in a long time. Indeed, for the first time 
since the late '80s, The Artist has come up with some intriguing drum program- 
ming. As always, his musicianship is assured throughout, but the focus is more on 
the songwriting and the songs themselves than the musical performances. 

The album is sparsely produced, with few lapses into overproduction or super- 
fluous embellishments. The album includes both more generic contemporary- 
sounding R&B-styled efforts and tracks showcasing the unique classic "Prince" 
instruments, including the Linn drum machine and the analogue Oberheim synth. 
The album lacks the cohesiveness of Emancipation and many of his other ‘90s 
album, but the sprawling nature of the record works to its advantage as there is 
much to digest and understand; Rave Un2 The Joy Fantastic is the type of record 
where one might later come to love a song that initially seemed weak. 

With production attributed to Prince, The Artist returned to recording mostly 
solo on Rave Unz The Joy Fantastic. The computer programming is credited to 
Kirk Johnson in collaboration with The Artist. There are many prominent guests. 
Chuck D of Public Enemy raps on “Undisputed” and Eve on "Hot Wit U." Gwen 
Stefani of No Doubt sings on "So Far, So Pleased," while Sheryl Crow sings and 
plays harmonica on "Baby Knows." Ani DiFranco plays acoustic guitar on "Eye 
Love U, But Eye Don't Trust U Anymore" and Maceo Parker plays saxophone on 
"Prettyman." The Hornheads, featuring Michael B. Nelson, Dave and Kathy Jensen, 
Steve Strand, and Kenny Holmen, contribute horns arranged by Nelson to “Hot 
Wit U,” "Man ‘O’ War,” and “Prettyman.” An orchestra, dubbed The NPG Or- 
chestra by The Artist, arranged and conducted by Clare Fischer appears on "The 
Sun, The Moon And Stars," "Man 'O' War," "Silly Game," as well as on a segue 
between "Everyday Is A Winding Road" and "Man 'O' War." Additional guests are 
Kirk Johnson, Morris Hayes, Kip Blackshire, Adele C. on vocals and Bros. Jules on 
scratching on “Undisputed” and “Hot Wit U." Mike Scott plays guitar on "The 
Greatest Romance Ever Sold" and Rhonda Smith plays bass on "Tangerine" and 
"So Far, So Pleased." Marva King contributes backing vocals to "So Far, So Pleased." 
The backing vocals on "Everyday Is A Winding Road" are attributed to Larry 
Graham and the three Blackshire brothers: Kip, DuJuan, and Johnnie. Additional 
percussion on "Man 'O' War" is handled by Kirk Johnson. Michael Bland is the 
drummer on "Baby Knows." 


Strengths and weaknesses 

Typically, Rave Un2 The Joy Fantastic is stylistically broad, mixing funk, soul, 
and dance tracks with rock and pop, as well as tracks that blend elements from 
different genres. The record contains some of The Artist's most convincing rock 
material since the "Bos. "So Far, So Pleased,” "Baby Knows," and "Wherever U Go, 
Whatever U Do" are all instant, energetic guitar-driven rockers that avoid the bom- 
bastic quality that have marred a great deal of his '90s rock and pop material. The 
three most experimental tracks, “Rave Unz The Joy Fantastic,” “Undisputed,” and 
“Strange But True,” are also obvious highlights, being unpredictable and uncon- 


vent ional creations. 


The least satisfactory aspect of the record is, simply put, that it is a bit sub- 
dued; there are perhaps a few too many slow numbers. A handful of the tracks do 
have a hint of “been there, done that,” perhaps most notably “Hot Wit U,” “The 
Greatest Romance Ever Sold,” “Man ‘O’ War,” and “Silly Game.” Another draw- 
back is the slick and plastic "lite-R&B sound” of several tracks, including “Man ‘O’ 
War" and "Silly Game,” resulting from Kirk Johnson's drum programming. Al- 
though Kirk's programming may be highly competent, it is also quite unoriginal. It 
is much to the album's benefit that Kirk's role is reduced in comparison to Emanci- 
pation and Newpower Soul. 

Despite Rave Un2 The Joy Fantastic 's stylistic breadth and moments of genuine 
experimentation, the album does appear to have been purposefully tailored for 
commercial acceptance. The Artist said in the 1515 MTV interview that he didn't 
want to worry too much about "what everybody else is doing," but the impression 
one gets is that he didn't trust his instincts enough to go all-out for his own sound, 
possibly reasoning that the music would not be radio-friendly enough. Perhaps 
next time? 

In the final analysis, though, The Artist has created his most interesting and 
pleasing album since at least Lovesexy, and possibly Sign O' The Times. Given that 
even the strongest Prince/Artist records (other than Sign O' The Times) contain no 
more than a handful of classics, Rave Un2 The Joy Fantastic certainly measures up 
by that criterion. It remains to be seen in a few years time which tracks will be 
considered the enduring classics, but between four and eight songs are comparably 
strong to 80s highpoints and probably won't wear out too quickly: *Rave Un2 The 
Joy Fantastic," "Undisputed," “So Far, So Pleased,“ “Baby Knows,” “Eye Love U, 
But Eye Don't Trust U Anymore,” "Strange But True,* "Wherever U Go, What- 
ever U Do,” and "Prettyman.” 


Critical and mainstream success? 

Rave Un2 The Joy Fantastic met with mostly positive reviews. Most critics felt 
it was his best album of the ’90s. Edna Gundersen gave it three and a half stars out 
of a possible four in her USA Today review, which summed up the album as "sexy, 
exhilarating, and celebratory.” Jon Bream made comparisons to some of Prince's 
'80s albums in his enthusiastic Minneapolis Star-Tribune review, “Rave seems like 
Prince's 1990s version of Around The World In A Day, his 1985 pop kaleidoscope 
that followed the landmark Purple Rain — with a little bit of Parade thrown in.” He 
said that the album "might not be fantastic, but many songs will bring joy to the 
world in 1999 and beyond." Somewhat less impressed, Jim Walsh gave it three stars 
out of a possible five in the Sz. Paul Pioneer Press. He said that it was a “strong 
record," but "one that ultimately feels more workmanlike than inspired." The Los 
Angeles Times’ Natalie Nichols also had her doubts, saying that the album was “an 
echo of the innovator he once was." She awarded the album two and a half out of 
four possible. 

Joan Anderman of the Boston Globe thought the album reeked of a *calculated 
commercial effort,” adding that "The Artist deserves every penny." Sonicnet’s Randy 
Reiss concluded that the album "ranks among the more solid of his lesser works, 
standing alongside Diamonds And Pearls and Come as a testament that even his off 
days are better than anyone else's good days." Chris Willman of Entertainment 
Weekly described the record as "a characteristic mix of the kicky and cringe-wor- 
thy," giving it a B- grade. Washington Post's Richard Harrington felt it was a "mixed 
bag," arguing that "the strengths of this album are its soulful explorations of heart- 
centred joy and sorrow." Caroline Sullivan, The Guardian, thought the album “re- 
minds you just how good this artist can be when he's feeling inspired and, clearly, 
he is.” The Independent’s Andy Gill concluded that it was his best release since 
Lovesexy, at least, arguing that the songwriting was “his strongest for years.” The 
Times reviewer saw it as a “welcome return to form." Similarly, The Express gave it 
five stars out of a possible five, saying that the album was “bursting forth with some 
great songs and fresh ideas." 

In terms of radio play and record sales, exactly where The Artist fits into the 
contemporary music landscape is unclear. He has already worked hard to promote 
the album through a series of interviews with high and low-profile publications 
alike, indicating that he is very keen on having the project succeed. However, at a 
time when massive mainstream success is largely a function of appeal to the youth 
market that embraces artists like The Backstreet Boys and Britney Spears, it is an 
open question whether The Artist can be seen as "hip." 

The following months will show how the general public will respond to the 
record. Considering the ambitious promotional efforts so far by The Artist and 
Arista, it doesn't seem out of the question that it will become his best selling album 
since Diamonds And Pearls in 1991. Still, “The Greatest Romance Ever Sold" has 
not made much of an impact on the charts, at the time of writing. A video of the 
song wasn't shot until several weeks after the release, which seems very poor plan- 
ning as it reduces the song's chance of becoming the worldwide hit Clive Davis has 





predicted. The delayed video also indicates that the Rave Un2 The Joy Fantastic 


project might not run as smoothly as planned. 


"Rave Un2 The Joy Fantastic" 

As is customary on Prince/Artist albums, the record opens with the title track. 
Recorded in London on the 1988 Lovesexy tour, “Rave Un2 The Joy Fantastic" is a 
sparse, demo-like funk/rock offering sung in a falsetto. It contains little more than 
a primitive-sounding and very basic drum machine beat and an electric piano pro- 
viding a rhythmic phrase. He adds a vaguely Oriental-flavoured guitar line that is 
derivative of a synth line in "The Max" (which was recorded earlier in 1988, and 
revamped for release on the F album in 1992). The Artist embellishes the track 
with some guitar licks and improvisations, but he never breaks out in a fully-fledged 
solo. 

An unexpected touch is the insertion towards the end of a brief, seconds-long 
snippet of a horn section playing the Duke Ellington number *Caravan." The 
chorus features a celebratory chant of the song title, with The Artist's vocal multi- 
tracked to create a thick texture. More than likely, he has augmented the original 
recording with vocal overdubs. The vocal performance is one of the most passion- 
ate of his career. Some of the noises that emit from his vocal chords sound like an 
animal being tortured, and the high notes are ecstatic shrieks. 

The rhythmic groove achieved by the drum machine beat and the electric 
piano recalls "Kiss," which The Artist attributed as the main reason why he kept 
the track in the vault for so long. At the same time, the melody of the verses is not 
too far removed from "Eye No” on Lovesexy. The guitar has the unmistakably 
Lovesexy/Batman-era tone. Although the overall sound of the song is radically dif- 
ferent from anything else on Rave Un2 The Joy Fantastic, it is a powerful opening, 
somewhat in the tradition of grand overtures of the past like *1999," "Let's Go 
Crazy," "Sign O' The Times,” “Thunder,” and “My Name Is Prince." Undoubted- 
ly, the track will be a dramatic concert opener in a future show, with The Artist's 
guitar at full blast å la “Sign ©’ The Times” in the 1987 Sign O’ The Times show. 

" Rave Un2 The Joy Fantastic" is not just a celebration of life, but of enjoying 
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life through a new point of view that rejects guns and drugs, and challenges people 
to *look inside your mind." With his own version of a brave new world consisting 
of a planet of lovers and cities filled with good times, The Artist tells us that we 
should not hide from the change taking place, but rather we should allow him to 
break free from the constraints of the old ways of understanding things. It is possi- 
ble to reveal one's “real soul" with nothing more than “a good walk and a new 
position." He includes a play on words, exclaiming that we should rave as if we are 
"doing it like a mission," on one hand recalling the notion of a holy duty to engage 
in a specific task, while on the other hand subtly suggesting “doing it” in the 
*missionary position." Whether it is a woman knowing she is sexy or a man em- 
ploying a fashionable scarf, their new outlook is such that if Prince *had a dollar for 
each time they smiled," he would be a rich man. 


“Undisputed” 

Pleasantly bizarre, “Undisputed” is an adventurous funk/dance track. The lyr- 
ics are more or less chanted, delivered in beats much like Janet Jackson sometimes 
does (“Escapade” and "What Have You Done For Me Lately” are two examples). 
The chorus mixes a chant of *NPG, get rowdy now” with sung vocals. The com- 
plex, jagged Linn drum machine beat is reminiscent of both "Big Tall Wall" and 
*Housequake." The song includes a brief, humorous part with some intentionally 
bad operatic singing by The Artist. Chuck D of Public Enemy appears in two 
guises. A part of his classic line “once again back is the incredible rhyme animal" 
from “Bring The Noise“ (from the 1988 album It Takes A Nation Of Millions To 
Hold Us Back) is sampled repeatedly. Then, at the end, he delivers a potent rap over 
a funky guitar lick. 

An amusing touch is that following an instrumental interlude, The Artist snarls 
*to the bridge," only to go back into a verse. Another intriguing aspect is an oddly 
processed background vocal that enunciates the phrase "come on, get rowdy now." 
This part is almost buried in the mix, but at the very end The Artist brings the 
vocal to the fore and manipulates it like a science experiment. The only wrong note 
in “Undisputed” is the lyrical reference to “NPG,” a needless bit of self-referencing. 
Still, the result is haunting and surreal, and the one-two punch of “Rave Un2 The 
Joy Fantastic” and “Undisputed” is easily the strongest opening to an album since 
“Sign O' The Times”/“Play In The Sunshine" on Sign O' The Times. 

While not quite a rap number, “Undisputed” does have the sense of bravado 
found in many rap songs where the rapper brags about his prowess as an entertain- 
er. The title refers to The Artist’s claim that the “undisputed truth” is that if people 
take the time to realise his innovativeness they will finally be able to “get free.” He 
sings how musical trends follow him instead of the opposite, throwing in a Biblical 
reference by comparing the situation to the Israelites following Moses through the 
Red Sea. The Artist claims that his ideas arise from “the very core of thinking,” 
which is why nobody can ever understand what he is doing for how things will 
turn out for him. 

There are those who think they can see the real Prince/Artist, but that is when 
he will disappear right before them, discarding the pretenders and fair weather fans, 
“reintegrating” himself amongst those who “understand and adore” him. He then 
alludes to those who say he is irrelevant in today’s music scene by having a female 
voice state that he is her mere subject, which is why he is “outta touch.” In disbelief 
at her claim, The Artist informs her that, far from being out of touch, he and “the 
touch” are one and the same. Referring to his disdain for commercial success, 
Prince claims that his songs playing on “heavy rotation” on the radio never made 
his world go around. He then condemns the commercialisation of music, saying 
that what people need to do is to learn how to rise above the threshold level he is 
setting for musical artistry. He refers favourably to D’Angelo and ?uestlove, who 
have expressed their respective admiration for The Artist’s music. 


“The Greatest Romance Ever Sold” 

The third track, “The Greatest Romance Ever Sold," slows down the pace of 
the album. Much like several other tracks on the album, it starts off ear-catchingly 
with the assertive chorus, emphasising that this song wants to be a hit. The vaguely 
melancholy mood recalls “Letitgo,” and the song is perhaps a little too downbeat 
and dull to be a successor to “The Most Beautiful Girl In The World.” 

Nonetheless, the song is skilfully written: the verses end with the melody going 
down a semi-tone step by step, before a quick Oriental motif leads into a pre- 
chorus passage that showcases decorative synth cascades. The chorus features The 
Artist’s multi-tracked vocal. The production mimics contemporary R&B music 
and the slick sound is close to that of Emancipation and Newpower Soul. It was 
mentioned in one interview with The Artist that a Moroccan trip with Mayte 
provided some musical inspiration for the song. 

The title of the song is an obvious variation of The Greatest Story Ever Told, 
the title of a book by Fulton Oursler about the life of Jesus, which is considered a 





classic, reverent work. Thus, from the very start we are aware that The Artist is 
elevating this romance to one that touches the very soul. He begins the song with 
the interesting notion that while he and his lover have only now just met, they were 
so destined to be together that there never was a good reason for them to have ever 
been apart. The two lovers then begin their life not as two individuals, but as one 
with each other, echoing the androgynous themes Prince/The Artist has used so 
often throughout his career. While the power of their love is such that their minds 
are “open to poetry that’s seldom heard,” it appears that at first not everything is 
perfect for the two. One of the lovers breaks the other's heart by saying that the 
other's body was made to respond to the other's, “in spite of your desire to mould 
me." The Artist's lyrics are written to leave in question as to which is the recipient 
of the words, but the words of criticism about the other's controlling habits appar- 
ently are enough to break one's heart more than ever before. However, they then 
kiss, and their attraction is so strong that, as The Artist says, "like rain we fall into 
the greatest romance." 

The song gets increasingly concerned with spiritual themes as The Artist asks 
what his lover knows about the "greatest romance," making it clear that he is not 
referring to what she thinks she knows, but what she believes in her heart. And 
when he asks her “what was the real reason Adam never left Eve?”, given the con- 
text of the song there can be no doubt that the answer is because the two of them 
were destined by God to be together. The Artist continues with some of his most 
intriguing and beautifully written lyrics in a long time by informing his lover that 
*if the truth sounds like a memory, then you know it was meant to be." Presuma- 
bly this would be so because when one's mind has been so opened to receiving that 
truth it will seem as if it has always been there. This concept continues the earlier 
statement in the song about how there never was a reason for the two lovers to be 
apart. 

The song ends with a verse not included in the lyric sheet that accompanies 
the CD. In that verse The Artist tells how her love has helped him "remember the 
secrets of time,” and that in return for her offering him her "love so divine" he will 
surrender to her. This last verse is reminiscent of themes mentioned in “The Most 
Beautiful Girl In The World,” where he talks about being in his lover's arms until 
the end of time, how he is “devoured” when he sees her, and that he will “bow and 
feel proud in the face of this power." 


“Hot Wit U” 

Following four seconds of silence in memory of Miles Davis (listed merely as 
an untitled segue), the album continues with “Hot Wit U,” a pedestrian funk/ 
dance effort that is a fairly outright capitulation to current R&B trends. The pro- 
duction is very Emancipation-like, with Kirk Johnson's trademark computer drums 
and a bouncy synth bass to the fore. An interesting feature is the inclusion of some 
Oberheim-sounding synth lines recalling the classic Prince sound. The vocal multi- 
tracking, always one of The Artist's foremost strengths, offers some interesting 
textures at points in the song. The rap by Eve is competent but uninspired, and 
again seems like an overt and somewhat crass attempt to appeal to a younger audi- 
ence. Although the song has a pleasantly funky feel, it is far too repetitious, with 
very little melodic or rhythmic variation throughout. 

Lyrically, *Hot Wit U" is an embarrassing re-hashing of the overtly sexual 
themes The Artist explored prior to Emancipation. The song is essentially a declara- 
tion about how he wants to turn the body heat up with his lover. The few lyrics 
worth taking note of in the song include his reference to wanting to take his lover 
"upstairs to the r4th room." The room number is no accident, since it is twice the 
number seven, which has been a feature in Prince/The Artist's lyrics since early in 
his career. He says that he wants to "do the marshmallow" with his lover, which 
refers to the oral sex practice of a woman taking the man's ejaculate into her mouth, 
then kissing the man, passing the ejaculate back to him. The Artist does attempt to 
take the song to a slightly deeper level by saying how he wants to meet his lover "in 
a fourth dimension plane... and then we'll rearrange everything you know of love." 
The message is similar to the one in "The Greatest Romance Ever Sold" in that he 
is saying that their love is something that goes beyond this world and will bring 
them to a higher level of knowledge and insight. 


“Tangerine” 

Showcasing a certain Joni Mitchell influence, the jazz-flavoured “Tangerine” is 
a soulful and beautiful interlude, lasting only 1:33 minutes. The track is an “un- 
plugged” number, with an acoustic guitar providing the main accompaniment for 
The Artist’s falsetto vocal delivery. The melody is evocative, and the lyrics seem 
heartfelt. As he did with “Had U” on Chaos And Disorder, The Artist bravely makes 
an interesting song much shorter than it had to be. The annoying flanger effect 
used on Rhonda Smith’s bass guitar is the only wrong note. 

“Tangerine” is about a man who misses his ex-girlfriend. The man in the song 


says how he takes her photograph with him to use as a coaster, "and drink the 
overflow." This is an interesting image, since placing a glass on her photograph 
would seem at first to indicate that the man is angry with his former lover. But for 
him to drink the liquid that falls onto her picture implies that he is placing his lips 
on her image, as if he were kissing her. The tangerine colour that he feels is ex- 


plained as being the colour of his ex-lover's lingerie. 


“So Far. So Pleased” 

"So Far, So Pleased" comes directly from the infectious and exhilarating gui- 
tar-driven rock sphere of "When You Were Mine" on Dirty Mind and "I Could 
Never Take The Place Of Your Man" on Sign O' The Times. Much like the two 
predecessors, it replaces a conventional sung chorus with a guitar lead line that 
functions as a hook. A break is inserted two thirds through, with The Artist intro- 
ducing a new guitar motif before executing a rousing guitar solo. Gwen Stefani's 
vocal is mixed fairly equally with The Artist's, and the harmonies between the two 
are irresistible. 

The relatively spartan production on this song is welcome; The Artist has 
resisted any temptation to lard up the track with layers of processed guitars. The 
sound is clean, and almost "punkish," a quality accentuated by Stefani's vocals. 
'The track has a slightly disposable quality, but it is a buoyant and very enjoyable 
ride; the song probably has more hit potential than anything else on Rave Un2 The 
Joy Fantastic and it is questionable that Arista didn't release the song as the first 
single. 

The song is about a man singing about how he is "so far, so pleased" with the 
way his new romance is proceeding. The first verse describes how he likes the way 
she touches and teases him, setting the playful feeling of the song. He mentions 
how he went out of his way to get them stranded, obviously so they could make 
out. And although he humorously says he has a “big scar on my knee” from beg- 
ging for a kiss, which is ultimately a "dull routine," the man is, nevertheless, "so 
far, so pleased." In the second verse, the man in the song grows more attracted to 
his new love with every glass of red wine they share. And although he goes crazy 
when he has to leave before they get a chance to make out, he is, again, "so far, so 
pleased." The last verse repeats the beginning of the first, and the song ends with 
The Artist singing how he could spend the night with her, and leave at 10:15 the 
next morning. 


"The Sun. The Moon And Stars” 

Written in Marbella after a happy dinner with Mayte and Larry Graham and 
his wife Tina, "The Sun, The Moon And Stars" is a languid soul/pop offering with 
a cute, almost lullaby-like chorus. Clare Fisher's evocative strings add a sense of 
romance, bringing to mind some of his work on Paradel Under The Cherry Moon. 
The Artist sings in a lilting falsetto voice. Å light, airy synth and a deep bass create 
a nice contrast. Ån important aspect of the song is the jazzy and faintly reggae- 
flavoured rhythm achieved by the interlocking of the bass and drum parts; the 
closest comparison in the Prince/Artist canon is the quirky, spasmodic rhythm of 
"The Ballad Of Dorothy Parker" on Sign O° The Times. 

A rap by The Artist in a phoney Jamaican accent interrupts the song midway 
through. Although not as obtrusive as Busta Rhymes’ rap on “I Rock, Therefore I 
Am" on Chaos And Disorder, The Artist's rap nevertheless seems inappropriate and 
doesn't add anything of interest. The cadence of this rap (as well as its lyrical 
content) recalls the vocal stylings of Crystal Balls "Ripopgodazippa." The song 
certainly has potential to grow on the listener, but at first glance it is a bit unevent- 
ful. 

"The Sun, The Moon And Stars" is essentially a gentle seduction of a woman 
by her lover. The scene in the song is late at night, with the man "running out of 
clever things to say." Having drank virtually all the wine, he suggests throwing it 
on the fire along with the past so that they can dance the night away. And by 
suggesting putting their past on the fire, the two lovers would be setting aside any 
emotional baggage they might be carrying around, and living just for the moment. 
And once they get to that point, the elation they will feel from their love will make 
"the sun, the moon, and stars" seem closer to them than ever. 

As the song progresses, the man again mentions that it is late, and that the two 
of them should finally get closer than they have before. Using the image of the 
ocean to represent their passion, The Artist sings that if she has a tide rising inside 
her, she can "lay back relax upon my shore." The brightness of their love is such 
that not only is her being next to him enough to "paint another rainbow," but they 
can also "blow out this candle sunlight" (and since in the song it is a late hour, The 
Artist probably is referring here to the sun rising at dawn), all light being overshad- 
owed by their love. The Artist's rap paraphrases much of the song, and ends with 
him telling his lover that when they start bouncing on the bed, she will "come like 
the cold winter do in Montreal." 
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"Everyday Is A Winding Road” 

“Everyday Is A Winding Road” is a high-spirited disco-fied version of Sheryl 
Crow’s straightforward, jangling rocker (written by Crow with Jeff Trott and Brian 
McLeod). The Artist plays a busy disco-style bass line, plucking and pulling, and 
climbing up and down the fretboard at furious pace. Brothers Kip, DuJuan, and 
Johnnie Blackshire of 3rd Day help out on the gospel-tinged group vocal. The 
chorus contains direct instrumental and vocal references to Parliament's “Flash- 
light.” While sounding inspired, The Artist's take on “Everyday Is A Winding 
Road” is more of a novelty track and might not bear up particularly well under 
multiple listenings. The song seems intended to serve as a climactic concert closer, 
along the lines of “Baby, I’m A Star" and "It's Gonna Be A Beautiful Night.” 

The basic message of "Everyday Is A Winding Road" is that we should enjoy 
life. In the song, The Artist hitches a ride with a free spirit, “Crazyhorse showgirl” 
who has “been down this road more than twice." Representative of her non-con- 
formist ways, the woman asks The Artist if he can tell the future. His response is 
that he has “never been there, but the brochure sure looks nice." Given the theme 
of the song, that "brochure" is certainly the present, since like any other pamphlet 
which tells the advantages of a product or service, the present provides a summary 
of what tomorrow is likely to bring. 

Although not written by The Artist, the unconventional people and freewhecl- 
ing attitude featured in this song recalls such previous Prince songs such as 
"Uptown" and "Raspberry Beret." The woman in the song expresses her individu- 
ality by naming her daughter Easter although she was born on a Tuesday, and not 
on a Sunday as one might expect. The Artist changes some of Crow's lyrics. Whereas 
Crow lived on "coffee and nicotine," The Artist wants "complements and herbal 
tea.” And whereas Crow lamented that she felt "like a stranger in my own life," 
The Artist observes that some people feel so disconnected that they end up "feeling 
like a stranger in their own life." 

In addition to mentioning how "every day is a winding road," in the chorus, 
The Artist also sings "every day is a faded sign." The first phrase makes sense 
enough, since the whole idea behind the song is that one should "jump in... lay 
back and enjoy the show." As far as the allusion to days being like faded signs, it 
seems reasonable to suspect that The Artist is saying that just as signs fade away as 
they get old, days pass by as well, having already provided us with the information 
they were meant to do, and thereby helping us "get a little bit closer to feeling 


fine. 


"Man ‘O° War” 

Å 17-second segue of strings orchestrated by Clare Fischer leads into “Man ‘O° 
War,” a rather melodramatic soul ballad. Strings by Fischer and subtle horn shadings 
add sophistication, while a restrained guitar solo injects some energy. The Artist 
sings in a combination of his falsetto and regular voice, using up no less than 14 


tape tracks for his vocals. While showing off his considerable range and virtuosity, 
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the vocal delivery is overwrought and fails to convey the sullen mood of the lyrics. 
The album's other ballad, "Eye Love U, But Eye Don't Trust U Anymore,” shows 
that simplicity is often more effective. Despite the "Prince" production credit on 
the album, the overindulgence of “Man ‘O’ War" is nowhere to be found on '8os 
albums produced by Prince. 

“Man 'O' War" is another Emancipation-sounding track, with Kirk Johnson's 
drum programming being very close to "Friend, Lover, Sister, Mother/Wife" and 
the triangle sound reprising that of "Right Back Here In My Arms." In the end, 
this song is a disappointment, offering nothing new in comparison to many past 
soul ballads, including "One Kiss At Å Time" on Emancipation, which is very 
similar in many respects. 

"Man 'O' War" concerns itself with a man who is facing the fact that his lover 
has left him after falsely accusing him of sleeping with another woman. She screams 
at him, rips the gold chain he gave her from her neck, throwing it to the floor, and 
gives him a seven-page letter, which is obviously anything but a love letter. The 
title of the song comes from the response to the question repeated several times 
throughout the song, "Why you screaming? You know I'm not a man of war." She 
has left him, and while the man's friends all urge him to go after her, he admits to 
himself that loving her is a "waste of time." 

The man is so upset and heartbroken that he wants to get away from every- 
thing, forget her and all the things she said to him. And while The Artist has 
disavowed the use of swear words, he still is capable of turning the occasional 
graphic phrase, and here he has the man in the song as his former lover "how could 
you think I could put something inside of someone that I put inside of you?" The 
man explains that it would be impossible for him to do that of which he has been 
accused. As The Artist so colourfully puts it, he could not make love to another 
woman as he still smells the last time they made love. He lets his feelings be known, 
stating that he wants to be wanted again, feel alive, and know that she is not going 
to continue making him cry. The song ends with the man telling his former lover 
that if they have lost their future together, then they have no past either. He urges 
her to work to make what they have right now last for as long as possible. 


“Baby Knows" 

Å complete contrast in musical style and sound to the preceding track, "Baby 
Knows" is a bluesy, gritty guitar-fuelled rocker opening with harmonica by Sheryl 
Crow. Michael Bland anchors the beat with his muscular drumming. The chorus is 
loud and punchy, featuring more or less shouted vocals. Å catchy rising-and-fall- 
ing, fairground-like synth line is added on the chorus. Throughout, The Artist 
throws in tasteful guitar licks. 

For the first time since "Rebirth Of The Flesh," The Artist uses the speeded- 
up Camille voice in the context of a pure rock number, and the result is somewhat 
gimmicky; the song might have worked better with an untreated vocal. The pres- 
ence of the harmonica also gives the song a rather contrived honky-tonk barroom 
rock feel. And much like "So Far, 5o 
Pleased," it has something of a tossed-off 
quality, as if it were very quickly written 
and recorded without too much consider- 
ation, in contrast to songs like "The Great- 
est Romance Ever Sold," "Man 'O' War," 
and “Hot Wit U," which give the impres- 
sion of having been honed to perfection in 
the studio. Regardless, the song has many 
merits and showcases a great deal of ener- 
gy and playfulness. 

"Baby Knows" was inspired by The 
Artist's "hang-out friend," Ananda Lewis, 
at the Life club in New York. Lyrically, it 
recalls songs like "Peach" and “It’s About 
That Walk" in that it's preoccupied with a 
woman's exterior and, specifically, her pos- 
terior. The lyrics, like those of "Hor Wit 
U," lack subtlety and are fairly sexist. Al- 
though Crow's rock-inflected vocals are 
effective in the musical context of the song, 
it scems discordant for such a pioneering 
female rocker to be mouthing such 
misogynistic lyrics. 

The song is about a sexy woman who 
knows the funkiest spots in the city, knows 
how to treat her man, and who can even 
make a man feel "like your stuff [shit] ain't 


brown." Indeed, she has such power that she can even get a man to conspire to 
p 8 
murder by "ditch[ing] her man in a trunk of a Lexus.” The Artist ends the son 
y | 5 
with a bit of humour by saying to her “I know you didn't just turn me down." 


"Exe Love U, But Eve Don't Trust U Anymore” 

"Eye Love U, But Eye Don't Trust U Anymore" is a stark, tender piano ballad 
featuring a sensitive falsetto vocal by The Artist that generates a passionate intensi- 
ty. Indeed, the song sounds genuinely heartfelt and it is tempting to interpret the 
sentimental lyrics as chronicling a break-up between The Artist and Mayte. One 
small detail that very effectively adds to the song's intimate and personal feeling is 
the fact that it begins with the sound of The Artist clearing his throat. Not only 
does this make the song seem like a personal moment caught on tape, bur it also 
implies that the subject is so difficult that he has to take that brief pause in order to 
compose himself to sing about it. 

The sparse arrangement bears similarities to "Sometimes It Snows In April" on 
Parade, with a sparing acoustic guitar by Ani DiFranco complementing The Art- 
ist's piano accompaniment. The beautiful, delicate melody has elements of both 
"Condition Of The Heart" on Around Tbe World In A Day and "I Can't Love U 
Anymore” (a 1992 JH Do Anything leftover). 

Much like “Man ‘O’ War,” the song is about a love affair that has ended. 
However, whereas "Man 'O' War" features an angry woman falsely accusing her 
man of cheating on him, in this song the man has come to realise that his woman is 
cheating on him. In the first verse, the man knows immediately that something is 
wrong. His lover is wearing a new dress and different perfume, and the ring he gave 
her is nowhere in sight. He confesses that he still loves her, but in spite of that, he 
no longer trusts her. In the second verse we learn that the woman is aware that her 
man knows what is going on, and she apologises for her actions. He tells her that 
he always gave her “the best in life.” And in contrast to his feelings, he knows that 
she still trusts him, but she no longer loves him. 


"Silly Game” 

"Silly Game" is a soothing and sugary string-laden soul/pop number that finds 
The Artist at his most traditional and accessible. The song employs the classic 
verse/chorus/bridge form, with the brief chorus being followed by a catchy synth 
line. The song is cut from the same cloth as the covers of The Delfonics' "La, La, 
La Means I Love You“ and The Stylistics’ “Betcha By Golly Wow" on Emancipa- 
tion. The Artist even recycles the clarinet-like sound that was an important feature 
of “Betcha By Golly Wow,” while the wind chimes sound is becoming something 
of a cliché, used on Prince/Artist ballads from "Crazy You" on For You to “Until 
U're In My Arms Again" on Newpower Soul. The overall sound of "Silly Game" is 
also close to Emancipation! Newpower Soul, with a plastic-sounding synth bass as a 
primary ingredient. 

Sounding nostalgic and unoriginal, "Silly Game" comes off as an affectionate 
pastiche of the “Philly Sound” that was popularised in the early-to-mid '7os by the 
songwriting and production team of Kenny Gamble, Leon Huff, and Thom Bell 
on the Philadelphia International label. Their acts, including The Delfonics, The 
Stylistics, Billy Paul, and The O'Jays, featured pop/soul music adorned with can- 
dy-coated string ensemble arrangements. The end result of “Silly Game,” however, 
is a frothy and unsubstantial song that doesn't go anywhere particularly memora- 
ble. 

The song is again about a love affair gone bad. As in “Man 'O' War" and “Eye 
Love U, But Eye Don’t Trust U Anymore,” the song features yet another do- 
wrong woman who treats her man poorly even though he loves her, and does not 
deserve such treatment. In this song, The Artist sings from the point of view of a 
man who is in love with a woman he never expected to be in love with, and whom 
he loves even though he knows she mistreats him. In spite of his feelings for her, 
and his willingness to do anything for her, the woman in this song tells her friends 
hurtful and false stories that her man is a "sugar daddy one way ticket to ghetto 
fame." She is out "in the streets" and "tearing [herself] apart," while her man won- 
ders why the two of them keep playing “this silly game.” Rather than place all of 
the blame on his immature and unfaithful lover, the man says that "in the end, 
there's only us to blame." In doing so, he seemingly admits that his actions in 
overlooking her mistreatment of him contributed to making the situation. grow 
more and more out of control. 


“Strange But True” 

Featuring entirely spoken lyrics, “Strange But True” is a dark and edgy funk 
track that revolves around a hypnotic "Erotic City"-style bass line. The drum ma- 
chine beat is intriguing, sounding almost as if it were skipping a beat here and 
there. The Artist creates a dramatic soundscape by using unorthodox sounds, treat- 
ed voices, and by inserting several different motifs throughout, The song starts out 
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as a virtually unaccompanied solo vocal piece that is somewhat reminiscent of 
“What's My Name” and “Papa.” However, the fascinating embellishments make it 
far more interesting than those two songs. The synth jamming is reminiscent of 
that on the raucous ending of "My Computer” on Emancipation. Along with "Un- 
disputed," "Strange But True" is one of the most musically adventurous numbers 
The Artist has recorded in recent years. 

At first "Strange But True" sounds like it is about a man addressing a former 
lover. The Artist says that he has to speak quickly in order to avoid crying, giving the 
song a sense that something has gone wrong. This is confirmed when he says next 
that "you're the only one that I gave it to, the one I fantasised for," and that being 
apart has shown him that trying to fill the hole he feels within him with another has 
merely allowed that hole to grow all the larger. The strangeness of this relationship is 
further underscored when he says "and I got your package" but that he "bailed" out 
of responding because "sometimes language fails" when "trying to express the fu- 
ture." But in spite of this, he is stronger for having known the one who is now absent 
from him, because for “every door that closes, another one opens." 

However, it is in the second verse that the sense of the song shifts from a love 
relationship to a suggestion of something else. The Artist mentions the "unfamiliar 
faces" he has forgotten, and the "petty lies and alibis" (presumably those printed in 
the press) which are like "gold diggers chasing" after him, both of which bring to 
mind some of the negative aspects of celebrity. The "dreams of sovereignty" in the 
next line seem likely to be a reference to The Artist's battle to gain ownership of his 
master recordings. That this line ends with "they tried to come between you and 
me" makes sense if understood as being a reference to the controversy that arose 
from that struggle. And when The Artist mentions that he was "freed" after this 
"chain of events" reminded him where and who he was, the link to his "emancipa- 
tion" from Warner Bros. can hardly be doubted. Added to this is the statement 
that all this reminded him of both where and who he was, with that being "the 
only Prince that will ever rule this holy land"; that "holy land" in question being, of 
course, the music business. Thus, we need to both understand and submit to the 
notion that before his talent "all negativity bows." The Artist then challenges his 
critics to show what they can do instead. 

In the final verse, he lets us know that instead of being hurt by having lost fair- 
weather fans, he has instead found himself. And in contrast to those who have 
deserted him, the "loyal ones who love [him] without condition" are his "wealth." 
Perhaps as a way of acknowledging those who say The Artist has become increas- 
ingly eccentric over the years, he lets us know repeatedly in this song that it is all 
"strange, but true." 


"Wherever U Go. Whatever U Do” 

"Wherever U Go, Whatever U Do" is a wistful and highly melodic mid-tempo 
rocker. The arrangement is very simple, showcasing guitar, bass, and a Linn drum 
machine. The song has a nice easy-going, flowing feel. It lacks a clear-cut chorus, 
instead alternating between two sections, one of which is instrumental, focusing on 
decorative guitar lines. The song is modulated to a higher key towards the end, 
before returning again. Much like "So Far, So Pleased,” this track has an obvious 
chart potential. 

For all its qualities, the song is actually one of the most derivative-sounding 
creations on Rave Una The Joy Fantastic. The drum pattern recalls "Forever In My 
Life," while the chugging beat brings to mind both "Cream" on Diamonds And 
Pearls and The Artist's take on "One Of Us" on Emancipation, Meanwhile, the 
melody has hints of “I Wish U Heaven" on Lovesey, Rosie Gaines’ "My Tender 
Heart" on her 1995 album Closer Than Clase (co-written by Rosie with The Artist), 
as well as The Police's classic "Every Breath You Take." 

The song is a gentle reassurance that things will work out in the end. The 
Artist urges us to "think of your dreams" because even if things do not seem good 
now, they will be in the future, because our "dreams become the life you lead." He 
also urges us to not forget our sense of playfulness and joy, reminding us that we 
had toys as children. The Artist goes on to tell us there is no shame in losing if you 
can learn from the experience, and that nothing is of value if you do not have to 
struggle for it. 

Following "Wherever U Go, Whatever U Do" isan untitled ghost track: a brief 
advertisement for The Artist's official web site Love 4 One Another, as well as for his 
1-800-NEW-FUNK merchandise outlet. The Artist's voice is slowed down on this 
track, and after he gives the information on how to contact his website and retail 
outlet, he says, "Call now before I start laughing." Since he starts to laugh before even 


finishes the sentence, the implication is that we should call immediately. 


“Prettyman 
Following the advertisement track, the second hidden track appears, 


“Prettyman.” While the song is not included on the track listing on the back cover 





of the CD, it is listed in the album credits. "Prettyman" is an amusing and irresist- 


ibly funky track, being one of the most convincing James Brown tributes The 
Artist has ever put to tape. Whereas "Sexy MF" was a somewhat trite and silly 
homage, this is the real deal, due in large part to the distinctive presence of Maceo 
Parker, a man who contributed so much to the James Brown sound. Parker's dart- 
ing saxophone is a tasteful presence throughout this dirty funk offering. 

The Artist creates a stunning rhythmic groove by locking in a repeated key- 
board phrase with a fairly static bass part and busy live drumming. An Oberheim- 
sounding synth provides embellishments. The Artist has said that “Prettyman” was 
written with Morris Day and The Time in mind. Indeed, the track has an “old 
school" Prince/The Time sound and would not have been out of place on any of 
the first three Time albums. 

The subject of the song is a comically conceited "pretty man" who is out 
trying to find a woman to be his. As if to underscore that the song is a mock self- 
celebration, The Artist uses a vocal that is not too far removed from his Jamie Starr 
voice (as heard on tracks like “Cloreen Bacon Skin" and "Tricky"). He also does 
some James Brown-inspired screams and the track is such an unabashed emulation 
that it is funny. The sense of playfulness elevates the song and makes it a classic 
Prince/Artist funk number. 

Setting the tone for "Prettyman," the song begins with The Artist singing 
"don't hate me because I'm beautiful," which is actually a line from a L’ Oréal 
commercial for a brand of hair colour products. The man in the song thinks of 
himself as a truly irresistible guy, but he is really a shallow loser without a clue. He 
thinks that if he wears his pants tight enough, his rear end will be enough to get the 
woman clamouring after him. His litany of superficial behaviour includes his 
figuring everyone is watching him swing his "pretty hair," also, he kisses his own 
reflection, and smells himself to enjoy his own cologne. Being a shallow man, he 
boasts how money is no problem for him, and that he buys "gold by the ounce." 
The song is an excellent example of The Artist using his sense of humour to poke 
fun at people whose values are all wrong, their minds focused on all the banalities 
and superficial things in life. 


By PER NILSEN. 
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THE VAULT... OLD FRIENDS 4 SALE ALBUM SPECIAL 


Old Friends 4 Sale 


The Vault... Old Friends 4 Sale by Prince was released by Warner Bros. on August 24th. The album is a 
collection of unreleased Prince/Artist songs, with the exception of a longer version of “She Spoke 2 Me," 
previously available on the soundtrack to the 1996 Spike Lee film Girl 6. The first part of this article 
examines the background of the album and discusses the response by critics and the record-buying 
public. The second part is a study of the music and lyrics of each track. 


HE ÅRTIST'S 20-YEAR RELATIONSHIP WITH WARNER Bros. ended in 1996, 
when his contract was terminated. There were many arguments and bat- 
des along the way, when Prince, as he was known then, and the record 

company's top-level management did not see eye to eye. However, the public did 
not know much about his growing dissatisfaction until the 1993 Act / tour of North 
America, when he began making comments from the stage about people telling 
him that he is writing too much music and that his audience cannot keep up with 
him. 

The essence of The Artists feud with Warner Bros. stemmed from his over- 
productivity. He wanted to release his music as soon as he had created it, which 
was a great deal faster than Warner Bros., or any record label, for that matter, could 
market it. As a result of Warner's long lead times, by the time an album or a project 
appeared, Prince/* was often bored with it and was working on something entire- 
ly new. Indeed, when his 1994 album Come came out, he immediately began a 
campaign to have his next, The Gold Experience, released. First presented to Warner 
Bros. in the spring of 1994, most of the material on The Gold Experience was over 
two years old when the record finally came out in 1995. By this time, The Artist was 
no longer interested in the "Gold" project; in retrospect, the primary reason for his 
efforts to have it released seems to have been simply to get one album closer to the 
termination of his contract. 


Growing tensions 

The battle with Warner Bros. escalated and became increasingly public in 1995. 
In May of that year, The Artist and the record label reached an agreement that he 
would stop disparaging the company in public and they would release The NPG's 
Exodus later in the year. However, the label felt that The Artist breached the agree- 
ment when he bemoaned his recording contract a few months later in an interview 
published in Esquire Gentlemen. He revealed that he was working on an album 
entitled Emancipation, the first project he was planning to release after his contract 
expired. Warner Bros. knew nothing about this. As a direct result of The Artist's 
comments, the record label decided to cancel the release of The NPG's Exodus. 

The Artist responded with a press statement, on December 22nd 1995, an- 
nouncing that he had given notice to Warner Bros. of his desire to terminate his 
recording contract with the company because of "irreconcilable differences." The 
Artist stated that the unstable and ever-changing management structure within the 
record company had made it impossible to effectively market and promote its flag- 
ship artists. Of course, it said nothing about The Artist's lack of interest in support- 
ing his albums. Warner Bros. responded by saying that the press release was only 
one in a long line of public relations salvos designed to sway the populance in The 
Artist's favour. 

The relationship seemed to have reached a point of no return when the bat- 
ding parties announced in the spring of 1996 that they had reached an agreement 
that Warner Bros. would let The Artist go after he had delivered two albums, Chaos 
And Disorder and The Vault. The news came as something of a surprise, not least 
considering the fact that The Artist actually owed the label three records after The 
Gold Experience. His reconfigurated 1992 contract called for him to deliver six al- 
bums, of which *, The Hits/The B-Sides, and Come were the first three. The sound- 
track to Spike Lee's Girl 6 film did not count towards the fulfilment of the contract 
(neither did the Black Album, released in 1994). The circumstances surrounding the 
label's decision to waive the third album have never been made public. However, it 
is believed that Russ Thyret, one of the few remaining top-level executives at Warner 
Bros. who had been there since Prince signed with them, was instrumental in get- 
ting The Artist out of the deal. 

The Artist submitted Chaos And Disorder and The Vault on April 26th 1996, in 
a meeting with Warner Bros.’ executives in Los Angeles. Both albums came com- 
plete with the artwork design and Warner Bros. had no influence whatsoever over 
the contents of either album. It was a "take it or leave it, fuck you" situation, 





according to a Warner Bros. insider. Several record company executives were very 
upset about what was perceived as some of his most mediocre work and at not 
getting any music in the funk realm; they did not specifically want rock-oriented 
music. The general feeling at Warner Bros, at the time was that The Artist dumped 
garbage on them and fulfilled his contract in a half-hearted manner. 

The Warners executives’ fears seemed to be confirmed when Chaos And Disor- 
der was released in 1996 to poor reviews and sales. Instead of rushing out The Vault 
when The Artist's career seemed to have reached a standstill, Warners elected to 
hold off on the release until a later date. Warner Bros. Senior Vice President Bob 
Merlin said recently that the wait was “just a marketing judgement. We wanted to 
find a space in the marketplace that seemed right for it." The label claims that the 
timing of the release had nothing to do with the forthcoming Rave Unz The Joy 
Fantastic wo months later. Rather, they wanted to wait until there was no Prince/ 
Artist product on the market and they were not aware that Arista was planning to 
release the new The Artist album shortly afterwards. 


Contract filler 

Although The Vault has been hyped by Warner Bros. as a “noteworthy musical 
event,” it is very obviously contractual obligation filler, much like Chaos And Disor- 
der (and, to a lesser degree, Come). Both albums were assembled at the same time, 
in the early part of 1996. By that time, The Artist was already well into the Emanci- 
pation album project and he clearly had no intentions of giving Warner Bros. any 
of his new, stronger material. Disappointingly, The Vault clocks in at 39 minutes 
and features sloppy artwork and minimal liner notes. 

The front and rear cover photos from the CD booklet are airbrushed versions 
of pictures originally appearing in the Neo Manifesto book from 1994. Also, like 
Chaos And Disorder, the CD itself for The Vault repeats the use of three photo- 
graphs of the door to a vault, arranged to look like the sprockets from a reel of 
recording tape. And with no lyrics or inner sleeve photographs, and just a graphic 
of part of a vault door, the booklet is the most sparse of any full-length commercial 
recording released by Prince/Artist. 

The liner notes are sketchy, lacking details about which musicians play on the 
individual tracks. Recorded in Paris, Tokyo, Los Angeles, and Paisley Park studios, 
the album features performances by Sheila E., Michael Bland, Sonny Thompson, 
Tommy Barbarella, Morris Hayes, Kirk Johnson, and Levi Seacer, Jr. 


A "Prince" album 

The album is attributed to "Prince" and not the symbol, despite the fact that it 
does contain material recorded after the name change. According to the less-than- 
accurate liner notes, the 10 songs were recorded between January 23rd 1985 and 
June 18th 1994. However, the dates given seem almost arbitrarily. The oldest track 
on the album is “Old Friends 4 Sale,” taped at Sunset Sound, Los Angeles, on April 
20th 1985. On the listed date, January 23rd 1985, Prince was in Cincinnati on the 
Purple Rain xour and although he and Sheila E. did do some work for her Romance 
1600 album at Cincinnati's Fifth Floor around this time, there exists no documents 
of any work being done on "Old Friends 4 Sale" or any other song on The Vault 
(besides, Cincinnati is nor listed as one of the recording locations). Since the Janu- 
ary 23rd 1985 date can be questioned, it seems likely that the June 18th 1994 is just 
as incorrect. Indeed, if the album only were to include "Prince" 
material, shouldn't the last date have been no later than June 7th 
1993, when the name change was announced? 

Three of the tracks are from the abandoned 171 Do Anything 
soundtrack from 1992: "The Rest Of My Life," "My Little Pill," 
and "There Is Lonely." The three songs were taped in April 1992 in 
Australia on the Diamonds And Pearls tour. "5 Women" was re- 
leased by Joe Cocker in 1992, but The Vault take is from October 
1995. "She Spoke 2 Me" is included in an "extended remix," which 
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is essentially a longer (full-length) version of the track that was previously available 
on the soundtrack to the 1996 Spike Lee film Girl 6. The track was recorded during 
sessions for the symbol album, in late 199r. Initially intended for Rosie Gaines, 
" Extraordinary" was taped in the summer/autumn of 1992, after the Diamonds And 
Pearls tour (copyrighted October oth 1992). The aforementioned *Old Friends 4 
Sale" was taped during the initial Parade sessions in April 1985, but it was revamped 
with new lyrics in 1991 and has probably been worked on since then as well. 

At least two of the tracks are "symbol" recordings (i.e. written and recorded 
after the name change) rather than "Prince" songs. “It’s About That Walk” was 
recorded in September 1993 on the Act // tour, after the second Paris show. “Sarah” 
is from February 1996, from one of the last sessions with The NPG line-up featur- 
ing Sonny Thompson, Tommy Barbarella, and Michael Bland. We currently have 
no recording information for “When The Lights Go Down,” but it is obviously a 
mid-’90s track. 

No commercial singles from The Vault are planned. The first single was “Ex- 
traordinary,” sent to both pop and R&B radio in the second week of August. The 
song didn’t chart and it received only a minimal amount of radio airplay. An agree- 
ment between The Artist and the label says that they can only put out three singles 
during the life of the project. An edit of “When The Lights Go Down” has been 
made and is awaiting approval from The Artist at the time of writing. 


For the die-hards only 

The Vault met with mostly negative reviews. Many critics complained about 
the lack of first-rate material, arguing that the album didn’t contain any lost gems 
unlike Bruce Springsteen’s highly acclaimed Tracks collection of 66 outtakes. Still, 
the musical performances received high notes, with many writers commenting on 
the jazz orientation of much of the music. 

The review in The Guardian concluded that the album “sounds like a bunch 
of oddments. Mostly, it’s a reminder of a huge talent which mysteriously went 
AWOL.” The Wall Of Sound critic felt the tracks on The Vault would have been 
“only minor tracks on any of his albums had they seen the light of day before 
now,” adding that “not everything he does is touched by genius.” Similarly, Jam!s 
review described the material as “substandard.” The MTV Online review was more 
positive, viewing the album as an “indication of what the man has always been 
capable of.” Sonicnet described the album as a “fine trip through The Artist’s lefto- 
vers.” The Dallas Observer thought the album ought to come with a warning stick- 
er, describing it as a “throwaway” and a “cynical product” that proves “quantity 
beats out quality in the Paisley Park empire.” The Houston Chronicle proposed that 
the album should have been called “Contractual Obligation Album,” which was 
the title of a comedy album by the Monte Python troupe. St. Louis Post-Dispatch 
dismissed the album as “inferior,” with songs that “miss more than hit.” 

The disappointing quality of most songs on The Vault reinforces the impres- 
sion that The Artist’s vault does not contain many superior tracks, which also was 
indicated by the inconsistent Crystal Ball triple CD collection of outtakes and 
remixes. It should be noted, though, that both Crystal Ball and The Vault have 
focused on the '9os music. The Artist has chosen to hold on to some of the strong- 
est vault items, including a great deal of inspired ’80s material, some of which may 
see the light of day on the projected Roadhouse Garden album. So, when it comes to 
archive material, the best is yet to come even though the general public and critics 
may not know it yet. 

The Vault only reached number 85 on the Billboard Pop Chart and number 33 
on the R&B Chart. The poor sales clearly show that the album attracted only the 
die-hard fans. Still, even the most ardent followers are bound to be disappointed as 
they realise that they are getting below-par material due to The Artist's bitter feud- 
ing with Warner Bros. He may have thought that he was punishing the record 
company by giving them mostly songs that he never thought worthy of release, yet, 
in the end, he is only hurting himself because The Vault tarnishes his legacy and his 
reputation as a supremely talented songwriter and musician. 

The reaction from The Artist camp to the release of The Vault has been nega- 
tive. The Artist denounced the album, noting sarcastically on the Love 4 One 
Another website that the record was "indeed very old" and contained *dated tracks." 
Further, almost immediately after the release of the album, The Artist and Arista 
Records stepped up promotion of the forthcoming Rave Un2 The Joy Fantastic 
album. Although hardcore fans are certainly happy to have previously unreleased 
material, it is fair to say that no one — not The Artist, Warner Bros., the critics or 
the fans — feels particularly enthusiastic about The Vault. Clearly, many are hoping 
that this record will be quickly eclipsed by Rave. As for Warner Bros., the arrival, 
and likely rapid departure, of The Vault marks the final ending of its historic, 
though painful and contentious, relationship with Prince/Artist. 


By PER NILSEN, DAVID MAGDZIARZ, and ALEX HAHN. 


“Coherent. 
The Vault is an agreeable, often fun, very listenable, al- 
^ . though ultimately disappointing effort. The album is no worse 
-than Chaos And Disorder, a record to which it may justly be 
< compared given that both were assembled and submitted to 
l mi M. Warner Bros. at the same time. The Vault does show The Art- 
| = . . istas a skilful musician, working with a highly accomplished 
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band, yet it gives few indications of what he is capable of as a 
songwriter. 
Despite containing songs from different time periods and 
: : studios, The Vault sounds like a single, coherent piece of work. 
oo. The overall sound is warm, more “analogue” than “digital.” 
; The: arrangements emphasise “real” instruments, horns, guitar, 
bass, piano, organ, drums, percussion, rather than synthesised 
-« sounds and samples. All tracks feature live drumming instead 
Ew. of computer drums. The arrangements are mostly sparse, lack- 
kd -ing unnecessary embellishments, and the production is free 
- from distracting studio “trickery.” 2 
"er ` Although i it is not stated in the liner notes, it is likely that — — 
vall vals: on. The Vault, barring “Old Friends 4 Sale,” feature - ug 
The: NPG i in various line-ups, recording live together in he —- 
studio: Thus,- The Vault is the most band-oriented album — 
- Prince/Artist has ever released. All the other records from his - 
i period with The NPG contain as many or more Prince/Artist 
solo efforts. Thete i is no question that the level of The NPG's |. 
à musicianship i is very high, which is obviously one reason why 
` the band has been featured prominently on many of his al- 
| ums (in contrast to The Revolution, which appearsonlyona | 
tracks). However, the live band sound of The NPG is ` 
fairly. unoriginal and certainly much more conventional than e 
the stripped-down productions of many earlier * 'one-man- . 
; and" | Ga å Prince: His m music from 1977 t to circa 1990 d 


































Here Må jo and jazz influences are stronger Kad any " p 
other major-label album released in his own name. The album 1 
s noteworthy for the lack of any funk material. The material - 
"is rather subdued, lacking the high-profile hooks and assertive” 
choruses of ' The Artist's more commercially oriented music. 
| “Indeed, the impressive performances and stylistic breadth can- 
558r. not. disguise. the fact that the songs in themselves are unim- 

TNT pressive and not very original. Several songs are variations and . . 


- ;retreads of previous Prince/Artist efforts and nothing sounds - 


an particularly original or fresh. There is very little experimenta- 
7 don Pw the onpi ungene or the prod: P 



















; E “The Rest or My life" — | der Me 
gnat The first. song on The Vault is "The Rest OF My Life,” án *: 
pr Saibetant rocking little number with a funky bass underpin- 
p5 “ning and some wonderful honky-tonk piano. The track has a a 
ae på I stop-start structure, but never really seems to get going. 
The lyrics amount to just one verse, with The Artist sing- — 
u ing about the need to keep a positive outlook on life, even if 
«^c there are rough times and heartbreaks ahead. His rose-coloured 
- å ME glasses outlook is fuelled by the view that the mere fact of 
. being alive is "reason enough for me to bust another smile.” 
Then, after announcing how he has "arrived now I am going 
| tO stay for a little while," The Artist says "let's go" and the 
song goes into an extended instrumental segment. Presumably 
«this portion represents taking on the rest of one's life, but is 
Pe ves beg the question "where is the rest of the song?” 








Ki "Is About That Walk” 
inr “Tr s About That Walk” is an upbeat bluesy number with a 
be jazzy "swing era ”-flavoured horn arrangement. The horn charts 
m are creative and The Artist's vocal delivery is skilful and sassy: 
- The song has a nice build-up section to the chorus, but the track. — 
D uidtbotivanaes tedious, as there is ultimately little to it. 
so vo Directly inspired by Mayte (according to.an NPG band 
Y s Mie, dm who participated in the session), the lighthearted song 
»! ås a celebration of the way a woman moves as she walks. The 
| Artist: leaves little to che i imagination, stating that she has an 
. “ass like a fine cut diamond, mounted on two legs of stone.” 
. That she drives him crazy is expressed with the next line, where 
"i The Artist mentions that prison in which he would “do time | 
im if [eye] every get that ass alone.” However, keeping the mood 
of the.song light and carefree, The Artist makes it clear that 
the | power. of her walk is such that he might as well keep his 
de få shirt on, because it is not about anything that he docs. Rather, 
Le] is all about her walk. 















"She Spoke 2 Me' ES T to is. i diii dcn. bera 
“She Spoke 2 Me” is included in an 8: 20-minute version. E 4 - | cis when ey will” " ; 
The extended portion is entirely instrumental, adding little té — i p 


the song other than showing off some accomplished: Mad- ` : y 


riff, E CM ti 


cia in the alley” that 
|. with some illumination, 
dark, moon-less night 
: “his life, and the man's 
“tions whether God exists. 


provide his heart 


might occasionally 
n the 


no matter how base. But now i 


have that meagre light in 
even ques- 


he does even 
despair is so great that he 


lines in the song follows in BE 


house-style jazz. Based around å fairly pedestrian . guitar 
the song is a gentle, laidback number with some jazzy | hamo ^07 | off-the wall track, ev codd One of the more cryptic 
| than “Had U "de esoteric. - musi ical experiment of Chaos next verse, where The Artist sings "Night fell darkest in Per- 
sia.” Since the prior verse also referred to night falling darkly, 


nies. Tracks this long and meandering are acceptable on a dou- — : 
ag Disorder. The brief. x og-minute song contains. à: splen v vocal Dus 
rd, dissonant guitar © riff. ; 


ble record, but not on à single, 40-minute disc. .. m 
The song expresses the joy of a man who has finally Wd. - by: "The Artist over. a weird, T 
- While. the song. may have made sense. in. context. a re x 


the woman of his fantasies speak co him. His life is so com- . | 
d the sun are now his. andthat — movie TI Do Anything, alo ne all it € joes it set. up: a premise that o 


lete that it is a5 if the moon an 
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all his hopes and dreams now seem like they are seal. Hisinfar is in no way fleshed out inte à | complete song: Owinga nod 40: 

uation is such that where his friends see “mystery,” he sees her — The Rolling Stone's ' *Morher's ad Helper,” the song, tells ef 

as a "masterpiece." The man in the song is so charged up from © about a single: mothet who escapes fr m. life. and her responsi-- 2 

having the object of his affection speak to him that he is even bilities whenever she takes another pill." ‘The lyrics. describe! how. 

willing to accept it i£ she should hurt him, The way The Artist. the woman feels. as sif her pe mehek feel a as iF a a ies does en 
wuha my laundry an ny w 


interesting in that he compares ? 


expresses this notion is 
he tracks which have been ` 


hurt to a subway car rolling over t 
specifically laid down for the train to run over Ir does not 
seem as if he is saying his woman will hurt him, bur that if she 

does, it is fine with him because his attraction makes evety- 

thing she does permissible. He then says that even if heis > 
simply stuck in å *groovy Wet dream,” he should not be awak- 


ened, as he is enjoying it all too much, 


There 1s no s arplorston of 
vo this condition, how. it affects. her life o 


the song goes. 
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ONE OF PRINCE'S BIGGEST SINGLE SUCCESSES EVER, "KISS" WAS ORIGINALLY INTEND- 
ED FOR MAZARATI, A GROUP THAT WAS CONTRACTED TO PAISLEY PARK RECORDS IN 
THE MID-'BOS. PRINCE HAD GIVEN THEM TWO SONGS FOR THEIR DEBUT ALBUM, “100 
M.P.H." AND “JERK OUT," BUT WHEN ASKED FOR ANOTHER TRACK, HE QUICKLY RE- 
CORDED A DEMO OF "KISS" AND GAVE THEM THE TAPE. THIS ARTICLE DESCRIBES HOW 
THE SONG CAME TO BE AND HOW IT ENDED UP AS A PRINCE SONG. IT IS BASED ON 
fiRST-HAND REPORTS BY FOUR PEOPLE WHO TOOK PART IN THE SESSIONS, MAZARATI'S 
TONY CHRISTIAN AND THREE ENGINEERS WORKING VVITH THE GROUP AND PRINCE AT 
THE TIME: SUSAN ROGERS, COKE JOHNSON, AND DAVID Z. RIVKIN. 


MAZARATI WAS A SEVEN-PIECE GROUP FROM MINNEAPOLIS that had been discov- 
ered by Prince's bass player, Brown Mark. They were contracted to Prince's Paisley 
Park Records in 1984. Playing a blend of funk and harder-edged rock, Mazarati was 
formed in 1982. 

Sir Casey Terry [Mazarati's singer]: When Brown Mark and I were in school at 
Central High, we had a pact when we were sophomores: if one person makes it, he'll 
help the others out. We had shaken hands on it. Brown Mark and Romeo Daine and 
Kevin Patricks and I. It’s the kind of thing you promise when you're growing up. I 
didn't know he would really do it. After high school, I was playing in my own rock 
band called Wired, and Mark had gone on to play with Prince. One day, Mark left a 
note on my mother's doorstep, saying, “Sir Casey Terry, give me a call, I’m gonna 
make you a star." I thought it was a joke, so two weeks later I finally called. 

Terry and Brown Mark put the band together. Two of the members were 
Terry's schoolmates, bass player Romeo (who lost his surname) and drummer Kevin 
Patricks ("Blondie"). Another friend, Aaron Paul Keith ("Ace"), joined as the 
group's lead guitarist, Keyboard player Marr Starr and rhythm guitarist Tony Chris- 
tian came to Minneapolis from Milwaukee. 

Terry: We ran into them at First Avenue and asked them to audition. And 
then we met another keyboard player, Aaron Paul Keith. We wanted a name for 
the group that really represented our music. We liked Mazarati because it suggests 
energy, speed, power, precision, and balance. 

The group was supervised by Mark, who would often play with them live. 
After getting Prince involved, Mark would sometimes bring the band over to re- 
hearse at the warehouse where Prince could check the band out and jam with 
them. Tony Christian believes Prince's interest in the band was due to his realisa- 
tion that The Time was not going to be around much longer. 

Christian: Mark used to wear a mask to the gigs so he wouldn't be recognised. 
Mark was going under the name "The Shadow." He was playing with us without 
Prince knowing it. I remember taking a ride with Mark in his Corvette. He was 
worried that Prince would find out. I said, "Just tell him! He's gonna find out 
anyway. The worst thing he can do is want a piece of it or tell you to stop." Prince 
would come to see us play live a lot, and he would jam with us. That's just his way 
to see if we could keep up with him. Prince needed more acts. He needed someone 


to take the place of The Time. 


Fun time 

When Prince embarked on recording sessions for the Parade album at Sunset 
Sound in Los Angeles in mid-April 1985, Mazarati were working next door in the 
studio on their debut album with Brown Mark and engincer/musician David Z. 
Rivkin at the helm. 

Rivkin: Prince called me one day and said, "Can you come out to LA for the 
weekend? I've got some stuff for you to do." So I packed two pair of pants and 
went out to LÅ. When I got there, Prince said, “Oh, by the way, you've got to be 
here for a couple of months! We have a Mazarati album to do." 

Susan Rogers: We were having a really fun time, it was Prince, Peggy 
[McCreary] and me in Sunser's studio 3 recording the Parade album. We had 
everything we needed and we had a lot of fun. Mark Brown drove out from 
Minneapolis in his car to work with David Z. [Rivkin] in the next room, in studio 
2, on the Mazarati stuff. We were in the studios next to each other, checking each 
others’ progress. 

Prince had given Mazarati two songs for their Paisley Park debut album, "100 
M.P.H." (recorded in the summer of 1984) and “Jerk Out" (a leftover from the 
1982 sessions for The Time's What Time Is It. They rejected “Jerk Out," however, 
because they felt the lyrics were controversial. 

Rivkin: There was some objection to it. I don't know if there was something 


with Mark and Prince, that he didn't want to use Prince's songs. It might have 
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been. I can't remember exactly. “too M.P.H.” was an obvious song that everybody 
liked. Terry Casey felt uncomfortable with “Jerk Out.” He has a gospel background 
and he didn't like the lyrics. There was something about a white woman and a 
black guy, so they were kind of uncomfortable with the lyrics of that song. 
Christian: Prince didn't force any material on us. We were very happy to have 
one Prince song on the album. It was strange working with him, though, because 
he never talked directly to us. It was always through someone else, usually David 
Rivkin. He would come in, go out, come in, talk to David and talk to us through 


him. 
"Do what you vvant with this song!" | | 
At one point during the sessions, Mazarati asked if Prince could come up with | 
another song for them as a replacement for "Jerk Out." Prince stopped what he was . 
working on and went into another room with a little cassette recorder. He taped 
“Kiss” very quickly, accompanying himself on acoustic guitar. He gave the demo 
tape to Rivkin, who stayed up all night to work on the song with some of the 
Mazarati members. 
Rogers: It took a few minutes to get the lyrics. He recorded the guitar on one 
track and the vocals on the other track. He then took out the 



















casserte and said, "Here, finish this off." 
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Christian: Prince gave us the "Kiss" tape and 
said to me and Mark, "Do what you want with 
this song" But nobody liked the song. Terry 
couldn't sing it. So we needed to have a differ- 
ent style. 

Rivkin: Brown Mark was mad when 
Prince gave us "Kiss." He didn't like that ar all, 
so he walked out of the studio. 

Coke Johnson: I took that tape 
to studio 2. We started fiddling 
around with it. We used the 
same changes, but instead of 
using that acoustic guitar we 
programmed some drums to 
go with it. Instead of using 
that acoustic guitar, we end- 
ed up gating that guitar of 
the hi-hat. That is the weird 
sound you're hearing. It's 
playing the same rhythm that 
the hi-hat is doing, bur it’s do- 
ing the changes the acoustic 
guitar did. That is one of the big- 
gest hooks with it. Terry Casey 
was singing and that night I did a 
rough of it. 

Rivkin: We didn't know what 
to do with the song. It was just an 
acoustic guitar version. So I had the 
license to go nuts and do whatever 
I wanted with it. I sat up all night 
and we made that track the song 
we re familiar with. We turned it into 
a groove. We came up with this drum 
beat and used a trick called gating. We 
gated the acoustic guitar to the hi-hat 
of the drum machine. The guitar is 
playing the same rhythm that the hi-hat 
is doing, but it's playing the changes the 
acoustic guitar did. That is what is doing 
the rhythm of the song. Everyone tried to 
find out what it was, bur that is what it was. 
We added bass, a little tinkly piano part, and 
the guys did background vocals. Terry Casey 


sang the lead vocal. The piano part I stole from 
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a Bo Diddley song and the background vocals I stole from a Brenda Lee song called 
"Sweet Nothings." So it's like a big soup of everything. 


Reclaiming "Kiss" 

When Prince checked into the studio the next morning, he was surprised to 
hear his simple bluesy acoustic demo of "Kiss" transformed into an amazing funk 
number. 

Johnson: We played it for Prince, who went ballistics! He went out to the 
basketball court, playing it loud on the ghetto blaster. He pretty much said, "This 
| is too good for Mazarati." It pissed us off as we had been up all night working on it. 

Rivkin: The next morning Prince came in, took the tape, and put his voice 
and lead guitar on it. He said, "It was too goad for you guys, I take it back." He 


F? 


promised all kinds of stuff to us to make this thing happen, but in a way he didn't 
consider anyone's reactions. 

Christian: The final result of the song was not what he had expected. He loved 
it! He said to us, "I liked the cut you did last night. I want to use it. Of course you 
guys will get paid for it.” We said, “Sure!” But we were flattered that Prince would 
even put something that we had done on his record. We finished "Kiss" at 11 a.m. 
and we came back at about 12.30 after an hour of sleep. And when we came back it 


was done! It took Prince less than an hour to put the guitar and his vocals on the 


| 
| 


song. We were playing ping-pong when we heard the song over the speakers, "Hey, 

















that's the song we did last night!" But Prince's voice was on it. He's quick! 

Rogers: We thought the song was great. Prince said, “I’m taking that back!” 
But he knew that they were going to be really disappointed after they had put so 
much work into it. He wrestled with his conscious about taking it back. But he 
asked Peggy and me what we thought, and I was the one who voted in favour, 
"Take it back, it's just great!" And he ended up taking it back. 

Rivkin: There are drums, the acoustic guitar rhythm, the piano part, and the 
background vocals. Prince put the lead guitar and his voice on there, and that’s it. I 
think the song is on about five tracks. 


Credits 
Prince changed very little 
from Rivkin's and Mazarati's 
version of "Kiss" when he re- 
claimed it for use on Parade. 
He omitted the bass line, 
added a guitar part, and re- 
placed Terry Casey's lead vo- 
cal with his own, singing the 
song an octave higher. 

Rivkin: He did it better than 
Mazarati had done it. I prefer his ver- 
sion, the cool guitar part and all. He 

definitely put his thing on it, no question 
about that. It wasn't like, “That was our hit!” It 
wasn't that kind of thing. Maybe they [Mazarati] 
felt that way. I was the producer so what did I 
care? Maybe they would have had a big hit with 
it, maybe not. 
Christian: I was credited with background vo- 
cals, and I got a gold record and everything, but I 
guess I was really naive and new to the business. In 
this business you can easily get screwed at a couple 
of millions. 
Rivkin had done a lot of work on the track, basi- 
cally developing Prince's germ of a song idea into a 
fully produced song, yet Prince took title to "Kiss" on 
Parade, giving Rivkin the arrangement credit on the 
song. Ås some sort of compensation for Rivkin, Prince 
gave him the title producer on the Mazarati album. 
Rogers: Prince knew that after they had put so much 
work in it that they were going to be really disappointed. 
David Z. had done a lot of work on that song and deserved 


to be justly credited for it. 





Rikvin: I might be a little naive about this stuff sometimes, bur it didn't really 
bother me. If I wanted to grab a songwriting credit for a song I didn't come up 
with, it might have been a feud. And that wouldn't have been working. I don't 
need to fight about that. I know Prince is very proud. As far as I'm concerned, he 
has paid me back over and over. He has done a lot for me. He graduated me from 
engineer because he knew I could do that. Thar's a really big favour because you 
cannot be a producer unless you produce something. And you can't produce some- 
thing unless you're a producer. But he was righteous enough to do it and I thank 
him for that. 


The finished results | 

"Kiss" is a breathtaking funk classic, sung by Prince in his falsetto. An incred- 
ibly funky groove is created by an acoustic guitar playing a rhythmic pattern 
(through the help of the gating technique) accompanied by a dead-sounding drum 
machine. A keyboard part is added in the second verse and a scratching rhythm 
guitar in the third. The song lacks a distinct chorus. 

Despite its radical arrangement and sound, however, "Kiss" is actually one of 
Prince's most derivative compositions. It is based on a traditional three-chord blues 
sequence and relies on a blues scale, but Prince has enlarged upon the standard 
eight or 12-bar blues form by making each verse 28 bars. Some of James Brown's 
earliest funk numbers in the mid-sixties were based on similar blues harmonies and 
progressions. Perhaps as a nod to the inventor of funk, Prince inserts a “turna- 
round" guitar chord borrowed from James Brown's "Papa's Got Å Brand New 
Bag" at the opening of "Kiss" and at the end of every verse. 

Addressed to an unnamed lover, the song has no deep message to it. Prince 
explains that she does not need to be beautiful, experienced, wealthy, cool, or even 
any particular sign of the zodiac in order for her to be his girl. Although the song 
seems at first to be boastful on Prince's part, as if all his lover has to do is let him 
have her bady "from dusk till dawn," the point is that she so turns him on just by 
being with him that everything will just happen naturally. Instead of treating his 
lover as a mere object, he lets her know that they could be each others fantasy. 
Prince makes it clear that he is not interested in dirty talk or game playing, because 
it is "women, not girls" who rule his world. If there is any weak part in the song, it 
is the reference to the mid-eighties prime-time television soap opera Dynasty, which 
does date the track a little. 

The extended 12-inch version of "Kiss," recorded at Sunset Sound in January 
1986, contains some additional music and lyrics. In keeping with the playful mood 
of the song, most of the new lyrics consist of lighthearted non-sensical exclama- 
tions such as “Mazarati! Oh shit, y'all"; “Woman overboard, everybody on the 
ground, 10 toes goin’ up, 10 toes goin’ down”; "Gor the gun pointin’ at ya’; "Never 
gonna cut our hair”; and, “Oh pretty mama, I wanna ride." Prince's sense of hu- 
mour is also evident in the two-part conversation between an elderly-sounding 
couple, Sol (Prince) and Sophie (Jill Jones), who bicker with each other as they 
watch the television. She wants him to change the channel, and while it is difficult 
to understand what is being said because both of them are speaking at once, it 
seems as if she wants to change the channel because the person on the programme 
“looks like a pervert.” However, later on she says, "Oh, my God, isn't that Prince 
on television, Sol? Is he the strangest-looking thing you've seen or what!? Sol, don't 
you touch that channel. Do you value your life? Sit down, Sol!" 

"Kiss" was released on February sth 1986 as the first single from Parade despite 
some objections from Warner Bros. Much like the case with "When Doves Cry,” 
which also had caused protests from the record label, "Kiss" proved to be a huge 
success. It became Prince's third number one pop hit (after "When Doves Cry" 
and "Let's Go Crazy") and went gold. 

The song was accompanied by one of Prince's most effective video clips, fea- 
turing him performing the song with a veiled dancing partner and Wendy Melvoin, 
seated on a stool, playing guitar. Filmed in a virtually bare studio, Prince pursues 
the dancer around the floor, showcasing some sharp moves and dancesteps. 

"Kiss" became a staple of Prince's live shows; it was included in the set on all the 
tours between 1986 and 1993: Parade, Sign O' The Times, Lovesexy, Nude, Diamonds 
And Pearls, Act I, and Act IT. What could have been another track on Mazarati's long- 


forgotten 1986 album, became one of Prince's most popular songs ever. 


By PER NILSEN. 
Thanks to DAVID J. MAGDZIARZ, ALAN FREED, HAROLD LEWIS, TONY MELODIA, and DUANE TUDAHL. 
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Per Nilsen, UPTOWN co-founder and staff 
member, has spent years analysing Prince's 
music, both released and unreleased, as well 
as interviewing present and former 
associates of Prince. The latest culmination 
of Per's efforts is DanceMusicSexRomance - 
Prince: The First Decade. Published in October, 
this book is available at bookstores and 
through on-line outlets amazon.com and 
bn.com. In this article, Alex Hahn reviews 
and discusses Per's exhaustive examination 


of Prince's rise to fame. 


DanceMusicSexRomance - Prince: The First Decade 
by Per Nilsen 


288 pages, paperback. ISBN No. 0 946719 23 3. 


Published by Firefly Publishing, an imprint of SAF 
Publishing Ltd in association with Helter Skelter 
Publishing Ltd. The book can be ordered from the Helter 
Skelter Bookshop in London. 

E-mail address: <helterØskelter.demon.co.uk>. 

Postal address: å Denmark Street, London WC2H 8LL, UK. 
For more information, check the website: 
<www.saf.mcmail.com> 
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For ALL OF Prince ROGERS NELSON'S MYRIAD SKILLS, THE ESSENCE OF HIS GENIUS 


may be the ability to create interesting, complicated music with more speed and 
efficiency than any other pop musician. Prince's amazing focus, energy and pro- 
ductivity are detailed vividly in Per Nilsen's DanceMusicSexRomance, a meticulous- 
ly reported and written biography of the first decade of Prince's career. Nilsen's 
book, which was released in October 1999 by Firefly Publishing, is the most com- 
prehensive look yet at the creative process by which Prince makes music. Based on 
scores of interviews with close Prince associates and former employees, the book is 
a penetrating examination of the peculiar, and perhaps singular nature of Prince's 
musical gifts. 

The book proceeds in chronological order. After a brief tour of Prince's child- 
hood, during which the wunderkind was already playing instruments and compos- 
ing songs, Nilsen turns to Prince's efforts, in his late teen years, to attain a major 
label recording contract. From there, Nilsen traces Prince's evolution through the 
year 1987. It is a truly amazing story of commercial success that peaked with Purple 


Rain, and artistic growth that culminated in Sign O' The Times. 










Revealing 


Because it is based on such candid and revealing interviews with former mem- 


bers of Prince's inner circle, DanceMusicSexRomance emerges from Nilsen's pen as 
much more than a work of fan worship. Indeed, Nilsen is not hesitant to offer 
criticisms of Prince's artistic decisions and business strategies; nor does he hesitate 
to reveal information that portrays the artist as a difficult and at times cruel person. 

Prince's former associates, through Nilsen, reveal the artist to often be a musical 
version of the "Boss from Hell." He is dictatorial and arbitrary, never hesitating to 
call an employee to work in the middle of the night, or to abruptly fire a musician 
who is not performing up to snuff. Virtually all members of the Prince retinue, from 
key musicians to studio engineers to publicists, seem to have functioned essentially as 
employees of an extremely busy corporation. For all its productivity and success, 
there is a soulless feel to the Prince machine; it is not as much a team as an enterprise. 

Prince also comes across a self-absorbed chief executive who never fails to seize 
credit based on the labours of others. The musical contributions of David Coleman 


(Lisa's brother) to "Around a World in a Day" are ignored and non-credited. David 


Rivkin's mutation of a tossed-off musical idea by Prince into the indelible *Kiss" 
results in nothing more than an "arrangement" credit. When Morris Day generates 
the music for "Partyup," Prince trades the formation of The Time for a full 
songwriting credit on the work. 

Prince's exhausted and sometimes abused minions kept coming to work out of a 
genuine awe of their boss's musical ability. Nilsen, through both his interviews and 
his penetrating analysis of Prince's music, makes a convincing case that Prince, in many 
respects, stands with the musical giants of this century. The sheer quantity of his out- 
put makes him comparable to Duke Ellington and George Gershwin. His ability to 
function as one-man band is more than equal to that of Paul McCartney, Stevie Wonder, 
or more recent entrants like Trent Reznor. His ability to convey raw, visceral emo- 
tion through songs recalls John Lennon and Joni Mitchell. Although his skill at any 
given instrument does not quite rank with that of that of giants like guitarist Jimi 
Hendrix, bassist Stanley Clark, pianist Thelonious Monk, or drummer Sheila Escovedo, 
Prince can certainly evoke the talents of any of these figures. Further, he can play all 


of these instruments — and others — with tremendous facility. 


Photo by Rob Verhorst. 





Tremendous drive 

Through vivid vignettes of life on tour in the recording studio, Nilsen demon- 
strates that probably Prince's most notable gift is his tremendous drive. Prince 
records music like a man possessed, and seems to have little interest in other aspects 
of life (save, of course, sex). When Prince visits Paris, instead of visiting the Louvre 
or the Arc De Triomphe, he purchases brand new equipment and organises a make- 
shift studio in his hotel room. On a day off from the gruelling Purple Rain tour, 
Prince coaxes the managers of a stadium to let him record a song in the vast empty 
hall. Hungry and tired, with nothing to consume other than disgusting sandwiches 
received from stadium staff, Prince records "For The Tears In Your Eyes." 

Prince's extraordinary comfort and facility in the recording studio is demon- 
strated by Nilsen's account of the recording of 1985's Parade. Prince recorded the 
basic tracks of the record's first four songs in sequence, with even a break between 
performances. After completing the drum tracks in this fashion, he grabbed a bass 
and continued the process. Å good portion of this innovative record seems to have 
almost literally been an afternoon's work. 

The normal diversions of life, meanwhile — going to movies or other cultural 
events, exercising, meeting with friends to discuss the issues of the day, simply 
relaxing — these things make no appearance in Prince's life. Prince comes off as that 
most remarkable of creatures — someone who has never lived a lazy day in his life. 


At root, DanceMusicSexRomance is a story of a triumph of will and discipline. 
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What happened? 

Yet the story Nilsen tells is also bittersweet, as it conveys the flaws in Prince's 
character that have prevented the artist from reaching his full potential. When 
Nilsen leaves Prince, toward the end of the 1980s, the artist is at his creative peak. 
To this point, DanceMusicSexRomance has been the story of consistent and stun- 
ning artistic progress, from the precocious but overproduced For You (1978) to the 
sprawling and brilliant Sign O' The Times (1987). However, Nilsen, in looking 
forward to the artist's 1990s output, tells us that something went wrong. "While 
there are many extraordinary accomplishments in [Prince's] post-Sign O' The Times 
output, much of the music simply doesn't have the sense of adventure or 
unpredictability of his highly original eighties records." 

Whar happened? Nilsen's unwillingness to engage in speculation prevents 
him from offering any definitive answers, but he does hint strongly that Prince's 
loss of three important friends in 1986 was a pivotal development in the artist's 
life. That year, Prince fired Wendy and Lisa, and ended his romantic relationship 
with Susannah Melvoin, Wendy's sister. These three individuals injected a meas- 
ure of independent thought and opinion into Prince's generally cloistered world. 
The musical contributions of Wendy and Lisa were pivotal, as both approached 
creative problems in a fresh, and entirely different way from their bandleader. 
"We were absolute musical equals in the sense that Prince respected us and al- 


lowed us to contribute to the music without any interference," Wendy says. Later 





musical collaborators, including Levi Seacer Jr. and Kirk Johnson, have had less 
influence on Prince's music because they have never strayed too far from Prince's 


own ideas. 


Two competing impulses 


Nilsen also hints strongly that Prince has ultimately failed, during his second 


decade of work, to reconcile two competing impulses inside him: the desire to be 
an artist, and a need to prove himself and be massively successful. "It is something 
of a paradox," Nilsen writes, "that Prince's most popular music of the eighties was 
also his most challenging and bold." After Purple Rain, Prince took the coura- 
geous step of creating increasingly esoteric music. Indeed, Around The World In A 
Day, Parade, and Sign O' The Times were all made more for devoted fans than the 
casual Top 40 listener. This approach seems to have become dissatisfying to Prince 
by the end of the 1980s, however. Although 1988's Lovesexy was a worthy successor 
to Sign O’ The Times, it sold poorly. Prince followed with a couple of rather overt 


attempts to recapture mainstream success — the Batman soundtrack and the 
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put. A pattern was set that would persist throughout the 1990s — Prince would 
continue to pursue the commercial brass ring, with mixed success, and almost 
always at the expense of the bold artistry of the 1980s. 

However, Nilsen has chosen, in this first biographical volume, to focus on the 
“glory years,” a time when it seemed this imaginative virtuoso could do anything. 
DanceMusicSexRomance thoroughly re-captures the excitement of being a Prince 
fan during the 1980s, when each new album and single was a revelation, when 
every new sound Prince created was something we had never heard before. 

DanceMusicSexRomance establishes Nilsen as an excellent reporter and writer, 
as well as unquestionably the leading authority on perhaps the greatest pop musi- 
cian and composer of the 2oth Century. Although the book does not hesitate to 
criticise Prince, it is not an expose or a polemic. Indeed, DanceMusicSexRomance is 
quite even-handed, and offers of portrait of Prince that feels true and accurate. 
Although this book will probably not make Prince happy, it could make him a 


better artist if he pays attention to its astute conclusions. 
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THE 1999 UPTOWN SURVEY 


Every 
Needs A Thrill 


THANKS TO EACH AND EVERY ONE OF YOU WHO VOTED IN OUR SURVEY in UPTOWN 





body 
r 





#36. The response was overwhelming. Four years have passed since we ran our first 
poll, included in UPTOWN #20, in the summer of 1995 when The Gold Experience 
was going to be released. No less than 582 readers filled in questionnaires or voted 
via the Internet (around 61 per cent more than last time). 

Å great deal has happened in The Artist's career in the last four years. It's 
pleasing to see that some of his releases from the second half of the '9os, notably 
The Gold Experience and Emancipation, compete very well with the '80s material. 
Ler's take a closer look, question by question. 


A1. Which are your three favourite officially released 
songs on albums or singles by Prince/The Artist? 
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Five years ago, "Anna Stesia" beat out "When Doves Cry" for the top spot. 
This time around, nothing could stop "When Doves Cry"; it's clearly a song that 
has stood the test of time, becoming more of a classic as each year passes. It's 
noteworthy, and not extremely surprising, that three of the four most popular 
songs are Purple Rain tracks. Despite this, Purple Rain didn't win the album cate- 
gory. 

Much like the previous survey, the Top 15 includes many of The Artist's more 
introspective and serious pop and rock songs, but three funky and dance-oriented 
"party anthems" also show up: "Housequake,” "Days Of Wild,” and "Gett Off." 
Of course, “1999” can also be placed in this party “category,” although the song 
does have a fairly serious message. 

Eleven of the 15 songs were recorded in the ”80s. Further, all of the Top 5 songs 
were recorded in the ”80s. 

New in the Top 15 since 1995 are "Days Of Wild," *Gold," *Come On,” and, 
perhaps not surprisingly, "1999." Interestingly, it seems Magnus Nilsson was quite 
right when he predicted in his commentary to the 1995 poll that "Gold” would 
come to be regarded as a classic. Perhaps it's time to give "Purple Rain" some rest 
and revive "Gold" for live work instead. 

It's interesting to note that "The Most Beautiful Girl In The World," number 
six in 1995, has dropped out of the Top 15. Also out of the Top 15 since then are 
"She's Always In My Hair," "Little Red Corvette,” and "Joy In Repetition.” 

Considering that Sign O' the Times again tops our poll for favourite album (see 
below), it's also not surprising that a full one-third of the Top 15 came from that 
album. 

From The Artist's most recent releases, only "Come On" and *Days Of Wild" 
were voted into the Top rs. The latter, of course, was viewed as an unreleased 
classic by many fans long before its release on Crystal Ball. No track from Emanci- 
pation was voted in, despite the fact, as seen below, that Emancipation placed quite 
high in the favourite album category. 


A2. Which are your three favourite officially released 
Prince/The Artist albums? 
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Sign O' Times still reigns supreme. It received almost 70 per cent more votes 
than the number two album, which is a slightly larger margin than in 1995. Purple 
Rain was number three in 1995; it moves up one place as Lovesexy descends from 
the second position to the fifth. Although Newpower Soul is attributed to The 
NPG, most readers obviously voted for it as an Artist album. 

The Crystal Ball three-CD set is also new on the list since the last time. This 
collection of outtakes and remixes was highly anticipated by most fans, but many 
feel that The Artist created a somewhat confusing hodgepodge when he could have 
moulded a masterpiece. 

Ås the poll shows, votes for pre-1999 albums were scarce, indicating that many 
fans feel those records were created at a time when Prince's talents were still evolv- 
ing. For You and Prince received only a few votes each. Readers also showed little 
love for Prince's first two post-Lovesexy works, Batman and Graffiti Bridge. Perhaps 
not surprisingly, Girl 6, Chaos And Disorder, and The Truth were also amongst the 
albums that received the smallest number of votes. 


A3. Which are your three favourite songs written by 
Prince/The Artist specifically for other artists? 
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There are no changes in the Top 4 of this category. Gone from the Top 15 
since 1995 are "Shhh," "The Voice," "Open Book,” "If I Love U 2 Night,” "Love 
Sign,” and “Time Waits 4 No One.” The Artist released his own take on “Shhh” 
on The Gold Experience shortly after the last poll, which explains its departure from 
the Top 15. 

Replacing the six songs are four 80s songs Prince wrote for The Family (“The 
Screams Of Passion”), Jill Jones (“Baby, You're A Trip"), Vanity 6 (“Nasty Girl”), 
and André Cymone (“The Dance Electric”), as well as two ’90s tracks: "The Sex Of 
It” (although it was recorded in 1987) and "5 Women,” which The Artist recently 
released his own version of on The Vault... Old Friends 4 Sale. 


A4. Which are three favourite unreleased Prince/The 


Artist songs? 
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"Old Friends 4 Sale" also topped this category in 1995. Since the 1999 poll, a 
revamped version of the song has been released on The Vault... Old Friends 4 Sale. 
Aware of the differences between the original recording and the updated take, many 





readers have commented that they're voting for the 1985 version, which is consid- 
ered superior. There exist two very different recordings of "Witness 4 The Prosecu- 
tion”; we've not separated between them when counting the votes. Similarly, two 
versions of "Empty Room" are circulating and they were also counted as one. 

The songs in the number three to five positions in the 1995 poll were all re- 
leased on Crystal Ball in 1998: “Crucial,” “Last Heart,” and “Crystal Ball.” Replac- 
ing the three tracks are “Rebirth Of The Flesh,” “A Better Place 2 Die,” and "Won- 
derful Ass." "All My Dreams" held the number four position the last time, but it's 
now overtaken by "Empty Room," previously number nine. 

It's worth noting that all the 10 tracks listed here were recorded between 1982 
and 1986. Several of the titles have been mentioned for possible inclusion on the 
projected Roadhouse Garden archive album focusing on The Revolution years. Crys- 
tal Ballleft out most tracks involving The Revolution, including those with contri- 
butions from Lisa Coleman and Wendy Melvoin. If released, this album looks 


certain to become a classic. 


A5. Which are your three favourite Prince/The Artist 
video clips? 
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most popular Prince/Artist videos; they were also number one and two in the 1995 
poll. "Partyman" 
from number 10 to 4. Mew since the last time are “The One,” 


climbs from number 8 to 3, while "Batman" jumps six places, 
"Sexy MF," "When 
"Dolphin" and *I Wish U Heaven" shared 


the number 4 position four years ago, but both have now dropped out of the Top 


Doves Cry," and "Sign O' The Times." 
: J = * 
10. Seven out of the 10 video clips are from the '80s. 


A6. Which are your three favourite Prince/The Artist 
tours? 
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Not surprisingly, the Top 3 looks the same as it did four years ago. However, 
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The Artist's live work since 1996 has been well received by critics and fans alike, 
and it shows on the “chart.” The critically lambasted Act / tour and the 1999 tour, 


which few of our readers experienced, have exited since the last time. 


A7. What/which do you prefer? 
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Prince/The Artist of the "905 eerte nennen 46,3 Per cent 
UPTOWN has sometimes been accused of living in the past, but it seems 
many of our readers share our views on Prince's '8os work. Still, it's probably safe 
to say that the majority of our readers became fans in the '9os and the above result 
does show that a significant number of fans continue to feel that Prince/The Artist 
has done very strong work in the '90s. We have no intentions of focusing overly 
much on the '80s in the future. We strive to maintain a balance. 


A8. What/which do you prefer? 

The REVO MELON RETEERISERSTZLZEZENEUEUEUEZINENETURCRCRNCECIDSE OI SITES EM PET CONE 

TENPO a T S DE CEDE 
There is no question that The NPG, in any of its configurations, is a more 

versatile and skilled unit from a strictly musicianship standpoint than The Revolu- 

tion ever was, Although Prince created some of his most acclaimed and successful 

albums during The Revolution era, he used the group only on a few album tracks. 


In contrast, most of his '9os albums have featured many tracks recorded live with 





On the Lovesexy tour. 


The NPG in the studio. That doesn't mean that The Revolution members didn't 


influence Prince's work; on the contrary, Wendy Melvoin and Lisa Coleman prob- 
ably worked closer with Prince and were more important contributors and sidemen 


than any musician he has since worked with. 


A9. What/which do you prefer? 
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His R&B/dance material ....in.m.essersssnseiesnsersensestrestersersssssesserersersereerneesressereseereg 54.0 per cent 
[t was the pop and rock of Purple Rain and the subsequent albums that made 
Prince "cross over" to a huge white audience. Still, there is no question that the 
majority of his music is firmly rooted in R&B and funk. Although we didn't exam- 
ine each and every vote in detail, it would appear that UPTOWN} American read- 
ers are more fond of Prince's/The Artist's R&B-oriented material than the Europe- 
an followers, who voted to a greater degree for his pop/rock material. One reason, 
of course, is that the R&B market is not as large in Europe as it is in the US. 
[In some ways, the question posed above is irrelevant as much of The Artist's 


music is an innate amalgam of "black" soul and funk and "white" pop and rock. 
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B1. How do you like UPTOWN's... 


[D album articles. senem erectos ear Oh 
il tour reports... ——— MIS Ü 4.61 
iii ilte e pus merus dere NE 
iv articles on Prince/T HER Artist t relateda artists .. cere P E a bel E 
V. NEWS SECtiOn Lecce rnnei etico baci aepo kr Eze pep eriscivessisetieseesesecieeerenteessciis] 9 
vi design and layout i... uU UU Dorem aereo pretor 
MATS photo content souci dM ee TEE 3.72 


The UPTOWN related results are quite flattering for us. Much like the last 
time, our tour reports get the highest grade, 4.61 points out of a possible 5.00 (4.58 
the last time). The discographies (4.44) and album articles (4.39) follow closely 
after, like in the 1995 poll. The grades for both remain roughly the same (discogra- 
phies had 4.48 the last time and album articles 4.42). 

The news section cannot march the result from four years ago; it received 4.19 
points today but had as much as 4.43 the last time. One reason is probably the 
importance of the Internet and the extensive news coverage by the prince.org and 
Love 4 One Another websites. Four years ago, UPTOWN didn't have this compe- 
tition from the Internet and the magazine was a must for anyone wanting to keep 
up with The Artist's latest activities; very likely, fewer fans read UPTOWN for our 
news section today. 

Articles on Prince/The Artist related artists appear to be the most-improved 
aspect of the magazine; it received 4.16 points this time and 4.04 four years ago. 
Clearly, many Artist followers are taking a more active interest in his side projects, 
realising that they are important outlets for his creativity. Our articles on The 
Family, Jill Jones, Larry Graham, and Chaka Khan seem to have been highly ap- 
preciated. 

Less impressively, the design/layout and photo contents get lower grades to- 
day. The design/layout had 4.40 points in 1995 compared to 4.18 today. The photo 
contents go from 4.05 to 3.72, which indicates that this is the weakest feature of the 
magazine. Ås we said in 1995, we'll never be able to match the photo contents of 
officially authorised fan magazines or websites, since they have better financial re- 
sources and sources for photos. We're still trying our utmost to come up with first- 
rate photos for the magazine. As for the design and layout, we hope that most of 


you will appreciate the changes made in our next issue. 


B2. Do you think UPTOWN should include regular up- 
dates on unreleased material? 

A pese KIM resort der estisk uu aute atque eres s eA Per Cent 
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OK, nothing to argue about here. The comments from readers regarding what 
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they like most about the magazine clearly show that our information about 
unreleased material is a crucial aspect of UPTOWN (see also below). 


B3. Would you like UPTOWN to print more letters from 
readers? 
Yes hmm 
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While p presenting reader feedback i is extremely important, E chis result indicates 
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that the amount of letters we currently publish is adequate. If we were to devote 
more space to this, two out of three readers would be disappointed. 


B4. Do you think UPTOWN should write more about 
Prince's/The Artist's past? 
ES e er rre I DEL CGE 
NO! funderer hadde rd ces e ww 45.2 per cent 
When we ted UPTOWN in 1991 we expected to devotes 8o or 90 per cent 
of the magazine space to Prince's past. It didn't take us long to realise how incred- 
ibly productive he was and that we needed to keep track of his latest activities and 
not merely chronicle his history. As such, the magazine will continue to strike a 


balance between historical research and contemporary developments. 


B5. Do you think UPTOWN should write more about his 
current activities? 

FOSS ata SSØ percent 
Noe irre tua PER RR A e A 14.8 per cent 


5o, we should write more both about The Artist's past and his current activi- 
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ties? That probably means we should write mere, period. The resounding response 
here is an indication that the News section of the magazine can be improved with 
more in-depth reporting. However, if we extend the News section it will be at the 
expense of some other part of the magazine. 


Many have requested interviews with more recent band members and people 
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Prince on the Purple Rain tour, = 
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associated with The Artist's work and career. Our experience, however, is that few 
people are willing to go on the record too soon after leaving The Artist's employ. It 
cannot be denied that there is a certain "intimidator" factor at play. We were re- 
cently denied a promised interview with George Clinton when people from The 
Artist's organisation intervened. It's our impression that most associates want to 
establish their post-Paisley careers before talking about their past with The Artist. 
With the passing of time, it becomes easier for us to gain access. 


B6. What do you like most about UPTOWN? 

Some of the things readers seem most pleased with include: 
UPTOWN"s focus on research and unearthing of new information 
UPTOWN's independent, free-thinking stance 

UPTOWN's serious, journalistic approach 

UPTOWN' tour reports 

UPTOWN's in-depth album articles 

UPTOWN"s release of the TURN IT UP book 


B7. What would you like to see more of in UPTOWN in the 
future? 

Some of the things readers would like to see more of in the future include: 

e Information on unreleased material 

Interviews with band members and close associates 

Pictures 

Special issues and/or books like TURN IT UP 

Discographies 


We will certainly take your suggestions and comments about the magazine 
into consideration. We will continue to work on improving the magazine and 
we're grateful for all your help and ideas. 


++ AND THE WINNERS ARE... 


Two-year subscriptions: 
lan-Michael Wragg, England. 

Carl Christian Hammar, Denmark. 
Kadji Ilias, Brazil/France 
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Mill City Music Festival 
appearance 

The Artist was the big draw dur- 
ing the 1999 Music Mill City Festival 
in Minneapolis. He was the last act 
of the last day of the event, Sep- 
tember 6th. He played in front of 
around 30,000 people on a stage 
erected in the Warehouse District of 
the city. Over 100 bands performed 
on six outdoor stages over three 
days. Several Artist-related acts per- 
formed, including The Time, Larry 
Graham with Graham Central Station, Alexander 
O'Neal, The TC Jammers, The Petersons (including Paul 
Peterson on bass) and The Steeles (with Sonny 
Thompson on bass). The Artist made a cameo appear- 
ance during Larry Graham's set, which preceded his 
own. Graham's set was expanded for the occasion. 

The Artist took the stage to the strains of "The One." 
He came from the back of the stage with his blue gui- 
tar and stood directly in front of a new piece of stage 
lighting: a giant lighting rig of his name. The paper 
spheres and futuristic palm trees from the Jam Of The 
Year tour were also present. He performed with his usu- 
al band and The NPG Hornz (minus Brian Gallagher). He 
launched the show with "Sign O' The Times." Music 
from "The One" was used as seque music before the 
next track, "| Could Never Take The Place Of Your Man," 
which really got the crowd going. It included a portion 
from "Summertime." Larry Graham came onstage for 
this number and remained onstage until the end of the 
show, The Artist preceded "The Christ" with a speech 
about how people waste their time on hate and how 
they need to find some commonalties. He asked if that 
commonality could be the Christ, and if the audience 
would put one finger up in the air if they believed. Most 





Performing at the Mill City Festival, 6 September 1999, 





did. He emphasised that the 
commonality we shared was, in fact, 
love. 

After the three Sign O' The Times 
numbers, The Artist went into the 
"Prince classics" medley, starting 
with "Let's Go Crazy," which acted 
as the debut of the hundreds of 
light bulbs in the new symbol light- 
ing rig. It sequed into "She's Always 
In My Hair" before continuing with 
"U Got the Look." The "Pop Life" 
intro led into "Kiss," for which Mayte 
joined The Artist on stage. She 
danced up a storm in a tight black 
jumpsuit with pieces of material cut 
out of the top half in all the right places. 

The Artist invited quite a few people up on stage to 
dance to "Gett Off," which turned into a lengthy jam, 
incorporating bits and pieces from "Come And Dance 
With Me" with the Blackshire brothers on vocals and a 
portion of the "Houstyle" version of "Gett Off" that in- 
cluded the "(Eye Like) Funky Music" chant. He had 
about four or five little kids on stage with him, too. Å 
couple of small girls really were getting into it, making 
The Artist crack up. Maceo Parker joined the band 
onstage for the jam. The Artist told the crowd that his 
new single, “The Greatest Romance Ever Sold" would 
soon be available. He also mentioned the deluge of 
people congratulating him on his new deal with Arista. 
He spat, "Congratulations to me? You should find the 
president of the record company and congratulate 
him!" He went on about how he was free to do whatev- 
er he wants now. Maceo Parker was spotlighted on the 
next number, "Talkin' Loud And Sayin' Nothing." "Let's 
Work" and “Delirious” ignited the audience, as well as 
The Artist himself. He was all over the stage doing his 
trademark moves, the crawling, the splits; he even 
picked up some shiny beads that fans threw at him and 
put them on for the rest of the night. Next up was 
Sheryl Crow's "Everyday Is A Wind- 
ing Road." Many thought she would 
make a quest appearance, but it 
didn't happen. This was followed by 
"Do Unto Others" (tentative title), 
played over the “Love... Thy Will Be 
Done" intro with the 
Blackshire brothers adding vocals. It 
went into "Sometimes I Feel Like A 
Motherless Child" before returning 
to "Do Unto Others." The Artist in- 
troduced the Rave Un2 The Joy Fan- 
tastic track "Prettyman" by saying 
that it was in fact written for Marris 
Day, "but it was so funky, so I kept 
it." He then recited some of the lyr- 
ics and acted them out. 

“Prettyman” closed the main 
concert, but The Artist was soon 
back on stage for a lengthy take on 
"Purple Rain." It turned into a gigan- 
tic singalong. People were out on 
rooftops and hanging out of win- 
dows, waving their hands and hold- 
ing up lighters to the song. The Art- 
ist came out for a second encore of 
"Come On." He brought up a Mayte 
lookalike from the crowd onstage, 
before going into a quick version of 
"Baby, I'm A Star" in a medley with 
"1999," Following the performance, 
the Mayor came out and presented 
him with the key to the city, which 
was å nice gesture. 
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New York listening party and concert 

Arista founder Clive Davis hosted a listening party 
for Rave Un2 The Joy Fantastic in a 500-capacity audito- 
rium in The Equitable Building on Manhattan, New 
Yark, September 16th. 

The Artist did a soundcheck early in the morning, 
consisting of "Come On," "Kiss," "Gett Off," and "Thank 
You (Faletin Me Be Mice EIf Agin)" amongst others. 

At about 2:00 pm, an Arista executive introduced 
Davis, who graciously welcomed everyone. He said that 
he was thrilled to see such an enthusiastic turnout in 
the midst of the tropical storm "Hurricane Flayd," which 
was dumping torrential rains on the city. He spoke 
about The Artist and how the hook-up came about. 

Davis spent the next hour alone on the stage play- 
ing most tracks from Rave Un2 The Joy Fantastic at floor- 
shaking volume, prefacing each song with an anecdote 
or explanation that indicated that he had spent ample 
time discussing the work with The Artist. As he played 
"The Greatest Romance Ever Sold" a third time, The Art- 
ist, sporting red pants and blouse, yellow boots, and a 
red scarf on his head, joined Davis onstage. They shared 
an awkward hug, The Artist smiling wanly as they 
turned to face the cameras. He left after a few minutes 
only to reappear for a 50-minute performance. 

Before kicking off, The Artist announced to the invi- 
tation-only audience, "This is the best way | can thank 
you, is to play a tune. I hope I play something you 
know." He launched into "| Could Never Take The Place 
Of Your Man," finishing with a lengthy guitar solo. The 
NPG Hornz (minus Brian Gallagher) were then added 
and The Artist sang "Sometimes I Feel Like A Motherless 
Child," using the "Love... Thy Will Be Done" intro loop 
as backing. It went into "Do Unto Others," with the 
Blackshire brothers helping out on vocals. Mike Scott 
was brought to centrestage to tear it up on the quitar. 

"Everyday People" was played with Arista artist 
Deborah Cox joining on vocals and a woman coming 
up from the audience to dance. 5he looked like a pro, 
but there was also a quy from the audience who clam- 
bered up onto the stage looking geeky in suit and tie, 
gyrating awkwardly on the far left side of the stage. Af- 
ter another Arista artist, Angie Stone, sang on Graham 
Central Station's "Tell Me What It Is," The Artist went 
over to the guy in the suit, who went back into the au- 
dience as the band launched into a James Brown med- 
ley of "Talkin' Loud and Sayin’ Nothin'" and "Get Up (| 
Feel Like Being A) Sex Machine." "I didn't want you to 
go away, | wanted to do something with you," The Art- 
ist said, and the young suit came back up and, after a 
slight hesitation, replaced the keyboardist for a surpris- 
ingly good solo in the middle of "Sex Machine." "Every- 
body funky here today," The Artist declared in amaze- 
ment. An instrumental with a go-go beat sequed into a 
slow solo blues groove played by The Artist on a large 
hollow-body quitar; when a spotlight hit him, he plead- 
ed, "No, leave me in the dark, I like it that way." Contin- 
uing, he said, "We are the New Power Generation. That 
means we remain free, regardless." He then invited 
?uestlove to come up from the back of the auditorium 
to play drums on "The Ride," which closed the set. 
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"Thank You (Faletin Me Be Mice EIf Agin)," a 20-minute 
jam on "Funky Stuff," a number by Mike Scott possibly 
called "Shaking That Thing," George Clinton's "If Any- 
body Gets Funked Up (It's Gonna Be You)," Public Ene- 
my's "Fight The Power," "Can You Be My Friend" (tenta- 
tive song title) performed by the Blackshire brothers, 
20-minute take on "Sometimes | Feel Like A Motherless 
Child," "Come On" (both remix and original versions), 
"Gett Off" (both the original and the "Houstyle" ver- 
sions), 15-minute percussion solo by Kirk Johnson, 
"Prettyman," "Rave Un2 The Joy Fantastic," "Courtin' 
Time," "Talkin' Loud And Sayin’ Nothing," "Poom Poom” 
(incorporating a drum solo by The Artist), "The Good 
Life" (remix version), and "Pop Life," " 


Paisley Park performance #2 


Another Paisley Park concert was played early on 
Sunday morning, September 26th. Right before the 
doors opened at 2:00 am, one of the security quards 
told the fans that there was no cover charge because it 
was basically going to be a dance party, although he 
said that there was going to be a performance in a stu- 
dio just for "selected people." Because of this, many 
people were just standing in the lobby, which connect- 
ed to the studio, and waited to be picked up for the "se- 
cret" jam. Around 3:00 am, all of the people in the Love 
4 One Another room started moving towards the lab- 
by, causing a great deal of chaos. Security people ush- 
ered everyone back to the Love 4 One Another room, 
but by now fans were becoming upset with the treat- 
ment and many left. An hour later, the concert started 
in Studio C but many missed it. 

The Artist and The NPG played in the middle of the 
studio room, which was very dark, with only some blue 
lights on. They played a two-hour set, including "Rave 
Un2 The Joy Fantastic," “Prettyman,” "Shakel," "Mad," 
"Poom Poom," and more well-known numbers, such as 
"Come On," "Talkin' Loud And Sayin' Nothing," "The 
Jam," "Let's Work," "The Ballad Of Dorothy Parker," 
"1999," and "Baby, I'm A Star." 





Miami listening party and concert 

Å second Rave Un2 The Joy Fantastic listening party 
was held on October 9th, during the Billboard/Monitor 
Radio Seminarat Fontainebleau Hilton Hotel, Miami Beach. 
A Billboard Airplay Monitor Radio Awards Show was hosted 
by Dee Snider and Doug Banks. The ceremony recognis- 
es the US top radio programmers and personalities. 

There was a 20-minute soundcheck at 4:45 pm with 
bits and pieces from "The Greatest Romance Ever Sold." 
They also played a short funky instrumental and did 
short instrumental renditions of "Sign O' The Times" 
and "Let's Go Crazy." The Artist was at the soundboard 
at the beginning and arranged the sound the way he 
wanted it whilst the band was playing on stage, follow- 
ing his instructions. This was a difficult task as the 
acoustics in the Grand Ballroom at Fontainebleau 
Hilton Hotel were very poor. Following a half-hour 
break, they returned for a short instrumental take on 
"Let's Go Crazy." At 5:40 pm, they stopped the 
soundcheck after attendees from another seminar, 
which took place on the floor right above the Grand 
Ballroom, complained about the noise. 

À second soundcheck started at around 7 pm. First 
they did an instrumental jam on "Gett Off," which last- 
ed over 10 minutes, The jam included a bit of "Rave Un2 
The Joy Fantastic" (the line from "The Max"). Then came 
"Baby Knows" (twice) and "The Greatest Romance Ever 
Sold" (twice). An instrumental jam on "Days Of Wild" 
included snatches from Parliament's "Chocolate City" 
and James Brown's "Ain't It Funky Now," played on key- 
board by The Artist. After that, he soloed a bit on "A 
Love Bizarre." They continued with work on "Talkin' 
Loud And Sayin’ Nothing" segued into "It's Alright" 
(twice), During a break he played some more of "Ain't It 
Funky Now." Right before ending at 8 pm, they played 
a short instrumental take on “Gett Off" to adjust the 
sound levels for the evening. It's notable that neither 
"Baby Knows" nor *The Greatest Romance Ever Sold" 
was played at the show. 

Following the Billboard Airplay Monitor Radio 
awards ceremony, a lengthy introduction for The Art- 








ist's performance began, first with a speech by a Bill- 
board executive, then by Clive Davis. The Artist per- 
formed an hour-long set, starting at 11 pm, for music 
business executives, radio programmers, and disc jock- 
eys. He kicked off with "Gett Off" (both the original 
and "Houstyle" versions), followed by "Talkin' Loud — 
And Sayin’ Nothing," and "It's Alright." He introduced | 
"Let's Work" by saying, "From 1982 [although it was 
released in 1981], "Let's Work" And as he launched 
into the song, The Artist jokingly exclaimed, “I think 
I'm feeling like Prince tonight, y'all." From "Let's Work," 
he went into "Delirious," which had the crowd danc- 
ing. 

Before jumping into "The Jam," The Artist began to 
poke fun at Stephen Hill, vice president of programming 
for BET and a long-time supporter of The Artist, giving 
him a music lesson. A portion of Dizzy Gillespie's “A Night 
In Tunisia" was incorporated at the end of “The Jam." Next 
up was "Everyday People," followed by "Doin' It To Death" 
and “You Can Make It If You Try." The latter was more of a 
jam than the proper song; the chorus was sung but not 
the verses. A woman jumped up on the stage and started 
to dance with The Artist during the "You Can Make It If 
You Try" jam, who decided to invite anyone who wanted 
to join them on the stage. About 50 people began to rush 
to the stage to join the party, The Artist leading them in a 
chant of "Y2K... not today!" 

Surprise guest Eve joined the activities as the band 
launched into "Come On." The Artist introduced 
"Prettyman" by speaking some of the lyrics. After this 
song, it was announced over the PÅ that the show was 
over and people were ushered out of the room so that 
it could be cleaned up. However, five minutes later, the 
band returned for a final encore of "Purple Rain." An 
announcement was made that Arista was throwing a 
cocktail party afterwards and everyone proceeded to 
the adjoining ballroom for food, drink, and a listening 
session of Rave Un2 The Joy Fantastic (the entire album 
was played). The Artist eventually joined the party and 
conducted a "meet-and-greet" of practically all of the 
guests in attendance, 











Paisley Park performance #3 

There was a performance at Paisley Park on Mon- 
day night, October 18th. Å camera team from MTV was 
there, filming for a feature on The Artist. Kurt Loder 
had done an interview earlier in the day. They let eve- 
rybody who was outside come in and watch the per- 
formance on the Soundstage, although there were 
only about 50 to 60 people present. The set included 
"The Jam," "Talkin' Loud And Sayin' Nothing," "Come 
On," "Gett Off," and "Everyday People." The Artist was 
in a good mood and hung out by the soundboard af- 
ter the show, shaking hands and talking with many 
fans. 


Paisley Park performance #4 

The next Paisley Park performance was early on Sat- 
urday morning, October 23rd. Doors opened promptly 
at I am when they started letting people into the Love 
4 One Another room. They had a cash register set up 
and gave everyone back their penny since the cover 
was $19.99. A little before 2:00 am, the doors to the 
Soundstage were opened and the band was already 
playing. Once everyone was in, The Artist took the 
stage and launched the set with a 20-minute take on 
"Days Of Wild." He started out playing bass but 
switched to quitar halfway through. "Sometimes I Feel 
Like A Motherless Child" followed, featuring some im- 
pressive guitar work by The Artist. Then it was time for 
the first guest, Mavis Staples, She was also joined by 
her sister Yvonne. They played "The Undertaker," "I'll 
Take You There," and a couple of other tunes. "Wait, 
Mavis, let's go home," The Artist said at one point. The 
audience disagreed but not loudly enough for The Art- 
ist, who said, "Well, you'd better act like you know 
when you're in the presence of greatness!" After loud 
cheering, they continued. 

After Mavis left the stage, The Artist played "The 
Ride." He then went over to the keyboard and started 
playing a familiar phrase. It was Parliament's "Flash- 
light" and George Clinton appeared on the stage to 
thunderous applause. He did a 30-minute set with The 
NPG. They played "Flashlight" and "One Nation Under 
Å Groove" amongst others. Å drummer named John 
Blackwell, who plays with Patti LaBelle, took over the 
drum kit from Kirk Johnson and played a five-minute 
drum solo. 

The show was then turned over to Larry Graham for 
his trademark numbers "Everyday People" and "The 
Jam." The latter really got things moving as people 
were invited up on the stage to dance. Å Mayte 
lookalike held her own for the crowd. The Artist teased 
the crowd by playing a loop of "The Greatest Romance 
Ever Sold," which was incorporated into Kip 
Blackshire's "Come And Dance With Me." They closed 
the concert with "Prettyman." The show lasted around 
two hours. 





Paisley Park performance #5 

The next performance was on early on Saturday 
morning, November 6th. Although it was freezing cold, 
the doors didn't open until 2:30 am. On a more posi- 
tive note, there was no charge at all. The concert was 
held in the Love 4 One Another room, and The Artist 
had already started playing when the crowd were let 
in. A camera team was filming and they played a great 
deal for the cameras. The four-piece NPG Hornz (Brian 
Gallagher is no longer part of the ensemble) played 
on several songs. 

The first song was a new number possibly entitled 
"When Do We Get Paid?" It was followed by the live. 
premiere of "The Greatest Romance Ever Sold." Next 
was another live debut, "Baby Knows," which worked 








extremely well live. The music of "The War" was played 
as The Artist began singing "Ain't No Sunshine," a big 
1971 hit for Bill Withers. After Larry Graham's "Free," 
they went into "Everyday Is A Winding Road." Over the 
opening of the song, The Artist did his best "yee-haw" 
cowboy imitation and asked the audience if they liked 
country and western music. They closed the first set 
with a blistering version of Jimi Hendrix's blues 
number "Red House," which featured fiery guitar work 
by The Artist. "We'll be right back," The Artist said, leav- 
ing the stage for a 10-minute break during which "The 
sun, The Moon, And The Stars" from Rave Un2 The Joy 
Fantastic was aired. 

Back onstage, they launched the "Prince classics" 
medley: "Let's Go Crazy," "She's Always In My Hair," "U 
Got The Look," "Kiss" and "Gett Off'/"Gett Off 
(Houstyle)." The intro for "Kiss" was extended with bits 
and pieces from "Live 4 Love," "Pop Life," and "My 
Name Is Prince." After "Talkin' Loud And Sayin' Noth- 
ing" and "It's Alright," the show closed with "Come On" 
and "Release Yourself," both featuring extended instru- 
mental jamming. The Blackshire brothers came out and 
did a bit of "Come And Dance With Me" and audience 
members were invited up on the stage. 


Working with The Artist 

Public Enemy's Chuck D added a rap to "Undisput- 
ed" at Paisley Park in mid-August. He told Addicted To 
Noise that they spent a day together. "It was a gigantic 
vibe session. We gelled on many ideas and mutually 
expressed out admiration for each other." 

Rapper Eve said to Sonicnet that she thought it was 
a joke when her manager told her that The Artist had 
called, saying that he wanted her on his album. She 
added her vocals to "Hot Wit U" at the Electric 
Ladyland studio in New York on September 10th 1999, 
the day after the MTV Video Music Awards. She wrote 
her own rap to the song. "It was a beautiful experi- 
ence," 

Sheryl Crow told MTV News about The Artist's quest 
spot on "Everyday Is A Winding Road" at the Lilith Fair 
concert, August 22nd, "When he came onstage, he just 
has that tone that we all have known since, at least, 
since | was 15. And he made the song sound amazing 
but at one point he threw his arms around me while 
we were singing. He was singing on the same mic as 
me and ahhh! My knees went weak." She also spoke 
about her guest appearance on "Baby Knows" on Rave 
Un2 The Joy Fantastic, “I'm kinda singing a nasty lyric. | 
didn't really think about it until I got home, and when 
I played it back to myself, I went, 'My parents are go- 
ing to be so bummed out!" 


Rave movie? 

It was announced on Love 4 One Another on Octo- 
ber 29th that The Artist would put editors and produc- 
ers on the payroll in mid-November to work on a “ma- 
jor movie." 


"The Greatest Romance Ever Sold" 
video 

According to Love 4 One Another, a video for "The 
Greatest Romance Ever Sold" was shot between No- 
vember 6th and 8th. 


Revolution album 
"on the back burner" 
The projected Roadhouse Garden album featuring 
archive material from The Revolution years is still on. 
The Artist said in late August in response to a question 
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on Love 4 One Another, that "Empty Room” is slated for 
the album. He told MTV in the November 5th interview 
that he had recently finished three tracks for the record 
but the project was currently "on the back burner." 


Guest appearances 
on other artists' records 

The Artist provides backing vocals on a track called 
"Providence" on Ani DiFranco's new album entitled To 
The Teeth, released November 16th on her own Right- 
eous Babe label. 

The Artist appears on a track called "Paradigm" to 
be released by George Clinton on a forthcoming 
Funkadelic album. Supposedly he plays all the instru- 
ments and sings backing vocals, although the official 
word from Paisley Park is that he has "peed" on the 
track. Clinton is preparing two albums for release on 
his new label Mammoth early next year. Besides The 
Artist, guests include Flea from Red Hot Chili Peppers, 
Wyclef Jean, D'Angelo, DMX, and Henry Rollins. 

Doug E. Fresh mentioned in an interview in Octo- 
ber that his next album is going to have a guest ap- 
pearance by The Artist. 


Jamming with Lenny Kravitz 

As reported briefly in UPTOWN $39, The Artist quest- 
ed on stage with Lenny Kravitz during his Minneapolis 
concert on August 25th. When Kravitz started the sec- 
ond encore, "Fly Away," The Artist was in the wings 
playing along. When it came time for a solo, he came 
out in plain view to thunderous applause. 

There was a party at Paisley Park after Kravitz's 
show, with doors opening at 1:00 am. Kravitz and The 
Artist appeared on the dance floor briefly before head- 
ing up to the DJ booth. Then they retreated to one of 
the studios for a private jam session along with The 
NPG; fans at the party could hear the music through 
the walls. One of the songs they played was "Courtin' 
Time." The party wound down at around 3:15 am. 

The Artist quested with Kravitz once again on Sep- 
tember 23rd, when he performed in West Palm Beach, 
Florida. He came onstage for "Fly Away," jamming for 
a good 10 minutes. He threw away his quitar and exit- 
ed once the song was over, but Kravitz brought him 
back to take a bow. 


New York sightings 

The Artist attended D'Angelo's concert at the Key 
Club in New York, September 17th. The Artist has been 
seen at the Life club in New York many times during 
the summer, often in the company of Kirk Johnson 
and Ananda Lewis. 


The Beautiful Strange video 

1-800-NEW-FUNK began shipping of the Beautiful 
Strange video in late August. The video is similar to 
the Beautiful Strange fea- 
ture that was first broad- 
cast by Channel 4 in Eng- 
land on October 24th 
1998. It includes The Art- 
ist's performance of 
“Beautiful Strange” in a 
Paisley Park studio, a vid- 
eo clip of the song, the in- 
terview with Mel B. of 
Spice Girls, and footage 
from the Café De Paris 
concert in London, Au- 
qust 28th (am) 1998. 
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Ev'ryone, Come Behold Christopher Tracy's Parade [the Parade album) * Calf People Magazine And 
Rolling Stone [The Artist speaks — Part IIl] * Freedom Is A Beautiful Thang [the Love 4 One Anoth- 
er Charities Tour report] | UPTOWN #30 (Ocroser 1997): The Definitive Posterography Part 2 
With The Postcardography € UPTOWN #31 (JaNuanv 1998): Everybody's Here, This Is The Jam Of 
The Year! (The Jam Of The Year World Tour report - Part I] * Call People Magazine And Rolling 
Stone [The Artist speaks — Part IV] 1 UPTOWN #32 (March 1 998): Everybody's Here, This Is The 
Jam Of The Year! [The Jam Of The Year World Tour report ~ Part Ii] * This [s What It's Like In The 
Dream Factory [the inside story of the Dream Factory album] « Have You Ever Had A Crystal Ball? 
[a closer look at the Crystal Ball set] ) UPTOWN #33 (Mar 1998): Going 2 The Crystal Ball (the 
inside story of the Camille and Crystal Ball albums] » There's A Brand New Groove Going Round 
[a recording chronicle:from Dream Factory to Sign O'The Times] - Daughters Of The Revolution 
[the story of Wendy & Lisa} 1 UPTOWN #34 (SEPTEMBER 1998): Newpower Soul Is Here [New- 
power Soul album special] + Cali People Magazine And Rolling Stone [The Artist speaks - Part 
VI* We Should Alf Come 2gether 2 The Newpower Soul [the 1998 European tour - a preview] + 
Sign O'The Times Mess With Your Mind [Sign O'The Times album special] 1 UPTOWN #35 (No- 
VEMBER 1998): We Should All Come 2gether 2 The Newpower Soul [the August 1998 European 
tour report] * Desire, Screams Of Passion, And... Mutiny! [the rise and fall of The Family] + Conver- 
sation Piece [A discussion with Per Nilsen about DanceMusicSexRomance} {| UPTOWN #36 
(January 1999): New Power Soul Lay Claim 2 The Booty [the December 1998 European tour re- 
port] * Call People Magazine And Rolling Stone [The Artist speaks ~ Part VI] * Paint A Perfect Pic- 
ture [Prince/The Artist Comic Books] * Come 2 My House [Chaka Khan profile] ] UPTOWN #37 
(Marcu 1999): Baby, He's A Star [a look at the 90's music of Prince/the Artist] * The Cherry Moon 
lan exclusive interview with Chris Moon] + The Rebels Turn Me On [the story of The Rebels 
project] * £verybody's Looking 4 The Ladder [a study of the Around The World In A Day album 
cover artwork] * Eye Just Wanna Play Funky Music [Larry Graham profile] 1 UPTOWN #38 (May 
1999): You'll See What I'm All About {a portrait of the artist formerly known as Prince] * I Like 
What You're Doing [an exclusive interview with Owen Husney - part I] - Wear Something Peach... 


Or Black [the Sign O'The Times tour report] fl UPTOWN #39 (Aucust 1999): Life fs Cruel Enough 
Without Cruel Ware [tha etansbahin dea Te i+ tae m 





Note: UPTOWN issues #1, #2, #3, #4, #5, #6, #7, #8, #9, #10, #13 and #14 are sold out. 
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d to as "the Prince bible,” Prince: A Documentary was first published by Orr ires Im Y 
00k , written by Per Nilsen, was released in 1993. The book is a detailed ¢ vonology 

e, chronicling all the milestones, major and minor events in his life and car 
5, cor certs, films, TV appearances, work with other artists. Finally, the book r& 
KOF WILD - A M dios of Mme: Artist, published by UPTOWN 












chroni og 
events up to 2000 (thus, it covers thé years 058-1999) Per Nilsen has worked with fhe UPTOWN staff on th 
Several additional interviews have been conducted (and are planned) specifically for DAYS OF WIL in order 
insight into Prince's/The Artist's 90's work. Unquestionably, DAYS OF WILD will be regarded as the 
book for anyone interested in the life and work of Prince/The Artist. « 
With the book comes a CD-ROM, which contains DAYS OF WILD's exhaustive append» (too compreng 
Sap The CD- ROM includes the first five years of UPTOWN, #1 to #25, with the wc of th 



















The accompanying Adobe Acrobat Reader programme (for both Mac OS and Windows) € 
print out the issues (stored as PDF files) 
DA e OF WILD — Al Oe Prince/The Artist is A4-sized, 120 pages, with a full-colo 











France F250, Spain: 7.000 pta: E Switzerland: 70 CHE, Austria 600 Ge Holland 
Sweden: 250 SEK, Norway: 250 NOK, Denmark: 250 DEK, Finland: 200 FIM, Iceland: 2.500 ISK. (It Should be noted the 
cost of air mail to countries outside of Europe accounts for approx. a quarter to a third of the price!) 


Extensively researched... Manically detailed... 
The New Musical Express 


For Prince obsessives and anal retentives, the litany of tour dates should induce orgasm... Nilsen's familiarity with outtakes and alternate sessions is enviable. 
Sounds 


Exhaustive and in-depth survey of the Minneapolis Maestro's life and work... Decidedly covetable... A must for fans or for anal-retentive types who feel insecure unless 
they know the name of 
Prince's funk jam performed on June 7, 1985, The only thing left to compose is the Prince question set for Trivial Pursuit. If anyone is to do it, Per Nilsen should. 
Q magazine 


Many books of this type merely dress up information that most fans already know; the strength of Per Nilsen's work is that besides documenting the concerts and 
records that are familiar to all, 
he has also dug around to unearth some new information... Prince fans certainly won't be disappointed." 
Record Collector 


>. 
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Excellent survey of chronologically arranged feats by the little big man from Minneapolis, 
à Useful as a reliable book of reference: when/where did he play, when were his records released, who collaborated, etc. 
Oor (Holland) 
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Photo courtesy of Arista/BMG. 







